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WSTEP INTRODUCTION

Po doswiadczeniach z zesztego roku, kiedy festiwal prawie w catosci musiat zo-
sta¢ odwotany na dwa tygodnie przed inauguracja, naturalne jest, ze program
tegorocznej edycji czeSciowo bedzie kontynuacjg pomystéw, ktdre nie zostaty
zrealizowane uprzednio. Mysle, ze bardzo waznym aspektem powolnego po-
wrotu do stanu sprzed pandemii jest wsparcie dla artystéw, ktérych koncerty
zostaty anulowane.

Pandemia i zwigzany z nig lockdown sprawity, ze w miedzynarodowym srodowi-
sku artystycznym coraz czesciej pojawiaja sie gtosy o koniecznosci przeformu-
towania sposobéw programowania festiwali. Zwraca sie uwage na koniecznos¢
unikania przypadkowych koncertéw, potozenia wiekszego nacisku na rezyden-
cje artystyczne i zaciesnianie relacji miedzy artystami, publicznoscig i osobami
programujacymi oraz agencjami. Te wazne zmiany, ktére, mam nadzieje, powoli
beda wchodzi¢ w zycie w ramach festiwali na swiecie, sa od lat podwaling Jazz-
topadu. Dla nas od poczatku istnienia festiwalu istotne byto budowanie dtugo-
terminowych relacji z artystami. Wspodlne kreowanie nowych projektéw, zamo-
wienia kompozytorskie, uczestnictwo w koncertach w mieszkaniach i w sesjach
improwizowanych, w spotkaniach z publicznoscia, budowanie spotecznosci - to
wszystko w obliczu pandemii wydaje sie wazniejsze niz kiedykolwiek.

Ciesze sie bardzo, ze w ramach tegorocznej edycji oprécz artystéw, ktérzy za-
witajag do nas po raz pierwszy, ponownie powitamy rowniez tych mocno juz
zwigzanych z naszym festiwalem. Mam tu przede wszystkim na mysli mistrza
Charlesa Lloyda, ktoéry jest wazna postacia nie tylko dla mnie, dla festiwalu czy
swiata muzyki, ale tez dla Wroctawia. Wsréd naszych starych znajomych powra-
cajacych z premierowymi kompozycjami znalazty sie pianistki Sylvie Courvoisier
i Kris Davis, a takze saksofonista Maciej Obara.

Zanurzymy sie tez w niezwykle interesujacej scenie berlinskiej. Postuchamy ar-
tystow, ktérzy mocno zaznaczyli swoja obecnos¢ w miedzynarodowym $rodo-
wisku muzyki improwizowanej: Kita Downesa, Joela Rossa i Jamesa Brandona
Lewisa, ktory podczas koncertu z Lutostawski Quartet zaprezentuje premierowy
materiat. Nie zabraknie akcentu kanadyjskiego w postaci duetu Cat Toren i Mi-
chaela Batesa, ktdrzy po raz pierwszy wystapili w duecie podczas piatej nowo-
jorskiej edycji Jazztopadu w 2019 roku. Mtoda scene improwizowana reprezen-
towac beda Amalia Umeda Quartet oraz artysci projektu Melting Pot.

Trzymajmy kciuki za to, zeby festiwal odbyt sie w catosci, na zywo i z Panstwa
udziatem!

Piotr Turkiewicz
Dyrektor Artystyczny

After the experiences of last year, when almost the entire festival had to be can-
celled two weeks before its inauguration, it is natural that the programme of this
year's edition is partly a continuation of the ideas that were not implemented in
the previous one. | think a crucial aspect of this slow return to where we were
before the pandemic is to provide support for those artists who lost much of their
live performance work.

The pandemic, and the lockdown it brought, caused the international artistic com-
munity to voice more strongly the need to reformulate the way in which festivals
are programmed. For example, we hear of the need to avoid random concerts, put
more emphasis on artistic residencies, and strengthen the relationships between
artists, audiences and people creating the programme and the agencies. These
important changes will, | hope, slowly come to be applied to festivals all around
the world, but they have been a foundation for Jazztopad for years. Since the
beginning of the festival's existence, it was important for us to build long-term
relationships with the artists — to create new projects together, to commission
new work, to participate in concerts in living rooms and in improvised sessions, in
meetings with the audiences. All of this helps to build communities — and in the
face of the pandemic that seems more important than ever.

| am very pleased that during this year’s edition, along with the artists who will
visit us for the first time, we will greet again some of those who have been strong-
ly connected with our festival. First and foremost of these has to be the master
Charles Lloyd, who is an important person not only for me, for the festival or the
world of music, but also for Wroctaw. Among our old friends returning with pre-
miere compositions are also two pianists — Sylvie Courvoisier and Kris Davis — and
the saxophonist Maciej Obara.

We will also take a dip into a very interesting Berlin scene. We will listen to
artists who have marked their presence in international improvised music cir-
cles: Kit Downes, Joel Ross and James Brandon Lewis, the latter will present his
premier material at the concert with the Lutostawski Quartet. There will be also
a Canadian accent in the form of the Cat Toren and Michael Bates duo, who first
appeared together during the fifth New York edition of Jazztopad in 2019. The
young improvised music scene will be represented by Amalia Umeda Quartet and
the Melting Pot project artists.

Let's keep our fingers crossed for the festival happening in full, live and with you
present!

Piotr Turkiewicz
Artistic Director



KONCERTY CONCERTS

12.71 PIATEK, 19.00 FRIDAY, 7 PM
= NFM, SALA GLOWNA MAIN HALL

CHARLES LLOYD feat.
GERALD CLAYTON,
REUBEN ROGERS and
KENDRICK SCOTT

CHARLES LLOYD - saksofon, flet saxophone, flute
GERALD CLAYTON - fortepian piano

REUBEN ROGERS - kontrabas double bass
KENDRICK SCOTT - perkusja drums

W historii Jazztopad Festival Charles Lloyd zajmuje wyjatkowa pozycje. Nie tyl-
ko z powodu licznych wizyt we Wroctawiu, ale takze szczegdlnej relacji, jaka
taczy go z tutejsza publicznoscia. Narodowe Forum Muzyki to miejsce, w ktérym
amerykanski artysta pokazuje Europie swoje nowe przedsiewzigcia. Tym razem
wystepem we Wroctawiu gwiazdorski kwartet Lloyda otwiera festiwal i jedno-
czesnie inauguruje trase koncertowa po Starym Kontynencie.

Zyciorys Charlesa Lloyda jest materiatem na hollywoodzki film biograficzny lub kilka
sezonow ekscytujacego serialu (film dokumentalny o nim w rezyserii Dorothy Darr
juz powstat). To dlatego, ze kariera saksofonisty nie sktada si¢ tylko z nastepuja-
cych po sobie projektow i nagran, ale rowniez z nieoczekiwanych zwrotéw akgji i za-
skakujacych wyborow gtéwnego bohatera - jak wtedy, gdy nie przyjat propozyciji
wspotpracy ztozonej mu przez Milesa Davisa albo gdy u szczytu swojej kariery po-
stanowit zaszyc¢ sie w Big Sur i zawiesi¢ dziatalnos¢ artystyczng na kilkanascie lat.

Kostiumy w tym filmie musiatyby odzwierciedla¢c amerykanska mode co naj-
mniej ostatnich szesédziesigciu lat. Lloyd zawsze nadazat za trendami, noszac
najpierw skrojone na miare trzyczesciowe garnitury, krawaty w grochy i dopaso-
wane poszetki, a chwile pézniej hinduskie koszule i spodnie rozszerzajace sie od
kolan w dét. Byto afro, teraz sg kapelusze, czapki, kaszkiety, berety, krymki, nie
brakuje tez stylowych szali i apaszek. Przez cata kariere towarzysza mu przy-
ciemniane okulary. Aktor, ktéry wecielitby sie w role gtéwnego bohatera, mu-
siatby kapitalnie markowac gre na saksofonie, ale takze odwzorowa¢ sceniczna
schoreografie"” jazzmana, ktory w czasie koncertow nie tyle gra na instrumencie,
co z nim tanczy, a nawet daje mu sie prowadzic.

Obsadzenie gtéwnej roli to tylko jedno z wielu wyzwan dla castingu. Na aktoréow
drugoplanowych czekaja bohaterowie niezwykle charakterystyczni. Trzeba by~
toby znalez¢ odtwdrcow rol Boba Dylana-i Theloniousa Monka, z ktorymi Lloyd
przyjaznit sie juz w latach szesédziesigtych, czy Michela Petruccianiego, ktéry
bezposrednio przyczynit sie¢ do powrotu saksofonisty na-swiatowe sceny na po-
czatku lat osiemdziesigtych. Przy okazji stynnych koncertow artysty w Fillmore
East i Fillmore West na backstage'u i w garderobach statysci musieliby wcieli¢
sie w role Janis Joplin i muzykoéw z Jefferson Airplane, z ktérymi gtéwny bohater
dzielit afisz. Analogicznie na plenerowych festiwalach nie mogtoby zabrakng¢
Jimiego Hendrixa czy Jima Morrisona. Taka produkcja wymagataby plandéw zdje-
ciowych w co najmniej czterech lokalizacjach. Na poczatek wypetnione blues-
em Memphis; w ktérym Lloyd dorastat i zdobywat pierwsze sceniczne szlify. Na-
stepnie dalekie Los Angeles, do ktérego przenidst sie na studia i gdzie dzielit
scene m.in. z Ornettem Colemanem i Donem Cherrym. Wreszcie Nowy Jork, do
ktérego trafit na zaproszenie Chico Hamiltona. To wtasnie w Big Apple pojawity
sie pierwsze kontrakty z wytwodrniami i rozpoczeta sie prawdziwa kariera.



Szczyt popularnosci przyniosta Lloydowi ptyta Forest Flower, ktdra jako pierwsza
w historii jazzu sprzedata sie¢ w przeszto milionowym naktadzie. Krétko pdzniej
akcja filmu przeniostaby sie do wspomnianego Big Sur. Na kalifornijskim wybrze-
zu wydarzenia znacznie by wyhamowaty, az do powrotu Lloyda na scene i na sam
szczyt jazzowego Olimpu, ktdrego do dzis nie opuscit. Najbardziej wdzieczng cze-
Scig produkcji bytby z pewnoscig dobdr sciezki dzwiekowej. Jest z czego wybierac...

Jednak rodzi sie¢ pytanie, na jaka pointe zdecydowatby sie scenarzysta? Wszak
saksofonista wcigz nie pozwala na postawienie kropki. W wynikach ankiet
,DownBeat”, zaréwno tych opublikowanych w 1966, jak i w 2021 roku, w rubry-
ce ,Jazzowy Artysta Roku"” na pierwszym miejscu widnieje nazwisko Lloyda. Ale
jest to juz inny artysta. Jego twdrczosc nigdy nie byta petniejsza niz dzis. Jaka
bedzie jutro? Na Jazztopad Festival wybrzmia premierowe kompozycje, jak Sky
Valley Doll czy The Lonely One, by¢ moze rozpoczynajace kolejny sezon pory-
wajacego serialu o najwiekszym z tworzacych dzi$ saksofonistéow jazzowych na
Swiecie.

Roch Sicinski (Program Il Polskiego Radia)

Charles Lloyd holds an exceptional place in the history of Jazztopad Festival. This
is not just because he has made numerous visits to Wroctaw, but also because of
the special bond he has developed with the audiences here. The National Forum of
Music is a place where this US artist presents his new projects to Europe. This time
Lloyd's star-studded quartet will open the festival with their performance in Wro-
ctaw, which also marks the start of their concert tour through the Old Continent.

Charles Lloyd's life would make good material for a Hollywood biopic - or perhaps
several seasons of a drama series (a documentary about him has already been
directed by Dorothy Darr). This is because the saxophonist’s career has not been
solely marked by his projects and recordings, but also by some unexpected turns
of events and surprising choices made by the protagonist — such as when he re-
jected an offer from Miles Davis, or when he decided to hole up in Big Sur at the
peak of his career and put his artistic activity on hold for a dozen or so years.

The costumes for such a movie would need to reflect US fashion from at least
the last 60 years. Lloyd has always kept up with the latest trends, first wearing
cut-to-fit three-piece suits, dotted ties and matching pocket squares, and later
turning to Indian shirts and trousers widened from the knees down. Where he
once had an afro, now he wears hats, caps, flat caps, berets or tubeteikas, not to
mention stylish scarves and neckerchiefs. Throughout his whole career he's also
been wearing dark glasses. The actor engaged to play his part would of course
need to be brilliant at pretending to play the saxophone, but also at copying the
jazz musician's stage ‘choreography’ — during concerts Lloyd doesn't just play the
instruments, but dances with them, sometimes even letting them lead.

Selecting a person to play the main part would be just one of many challenges for
the casting team. Supporting actors also have some very disctinctive characters
to play. One would need to find somebody to play the roles of Bob Dylan and
Thelonious Monk, with whom Lloyd was friends during the 1960s, plus Michel
Petrucciani, who directly contributed to the saxophonist's comeback to the world
stage in the early 1980s. In the scenes featuring the Lloyd's famous concerts at
Fillmore East and Fillmore West, the extras backstage and in the dressing rooms
would need to play Janis Joplin and the musicians from Jefferson Airplane, with
whom the protagonist shared the concert bill. Similarly, during outdoor festival
scenes, one couldn’t do without Jimi Hendrix or Jim Morrison. Such a production
would need at least four filming locations. First would be the blues-filled Mem-
phis, where Lloyd grew up and gained his first stage experiences. Next up would
be Los Angeles, to which he moved to study and where he shared the stage with,
among others, Ornette Coleman and Don Cherry. Then finally we have New York,
to which he was invited by Chico Hamilton. It was in the Big Apple where he lan-
ded his first record label deals and started his true career.

The pinnacle of success was Lloyd's album Forest Flower, which was the first al-
bum in the history of jazz to sell over one million copies. Shortly afterwards the
movie would cut to Big Sur, as mentioned earlier. At the Californian coast the ac-
tion would slow down considerably, until Lloyd's comeback to stage and his climb
to the very top of the jazz Olympus - a spot he still occupies now. The best part
of the production would certainly be selecting the soundtrack. Because there's
plenty to choose from...

There remains, however, the question which ‘punchline’ the screenwriter would
choose for the grand finale. The saxophonist shows no signs of allowing his sto-
ry to be finished. The DownBeat poll result from 1966 shows Lloyd in first place
for the 'Jazz Artist of the Year' category — and so does the same poll from 2021.
Of course between those two dates he has become a completely different artist.
His output has never been as prolific as it is today. But what will it be tomorrow?
During Jazztopad Festival we will hear premiere compositions, such as Sky Val-
ley Doll and The Lonely One - and perhaps these will initiate another season of
a captivating series about one of the world's greatest jazz saxophonists.

Roch Sicinski (Polish Radio 2)
Translated by Irena Wypych



SOBOTA, 16.00 SATURDAY, 4 PM
13'11 NFM, FO;(ER .

MELTING POT
MADE IN WROCLAW

PAULINA OWCZAREK - saksofon saxophone
NICK DUNSTON - kontrabas double bass
LIV ANDREA HAUGE - fortepian piano
MONA MATBOU RIAHI - klarnet clarinet
NABOU CLAERHOUT - puzon trombone

W ramach projektu Melting Pot we Wroctawiu spotka sie zupetnie nowy migedzy-
narodowy zespoét improwizatoréw, ktéry wymieni sie doswiadczeniami i prze-
mysleniami w trakcie wspélnych prob, a nastepnie wystapi w Narodowym Fo-
rum Muzyki.

Inicjatywa Melting Pot dziata od 2013 roku. Od tego czasu we Wroctawiu spoty-
kali sie artysci pochodzacy m.in. z Belgii, Danii, Niemiec, Estonii, Luksemburga,
Wioch, lzraela, Irlandii, Stanéw Zjednoczonych i oczywiscie z Polski. Koncer-
ty w ramach projektu zawsze prezentowaty muzyke improwizowang, otwarta
na spontaniczne poszukiwania. ,Uczestnikami programu s3 mtodzi, niezalezni,
utalentowani artysci wytypowani przez organizacje partnerskie” - mowi\Piotr
Turkiewicz, dyrektor artystyczny Jazztopad Festival. Od 2018 roku partnerami
inicjatywy sa Jazzfest Berlin, Nasjonal Jazzscene Victoria, Handelsbeurs oraz
International Jazzfestival Saalfelden.

Tym razem sktad miedzynarodowego kwintetu otwiera polska saksofonistka
Paulina Owczarek, zatozycielka grupy Krakow Improvisers Orchestra, w ktorej
nie tylko gra, ale przede wszystkim dyryguje ansamblem improwizujacych mu-
zykow, kreujac w ten sposéb spontaniczng kompozycje. Projekt jest wzorowany
na tworczosci zespotow takich jak London Improvisers Orchestra, Phil Minton’s
Feral Choir czy Cobra. Swobodnga improwizacje artystka zgtebia takze w ramach
koncertéw Instytutu Intuicji. Saksofonistka - alt i baryton - brata rowniez udziat
w wielu projektach taczacych muzyke z taricem, malarstwem i pantomima.

Na fortepianie zagra Liv Andrea Hauge. Urodzona w 1995 roku pianistka, woka-
listka, kompozytorka i autorka tekstow pochodzi z Mosjgen, ale na state wspot-
tworzy srodowisko muzyki improwizowanej w Oslo. Obecnie jej najwazniejszym
zespotem jest Kongle Trio, w ktérym poszukuje nowych form kompozytorskich
i korzysta z fortepianu preparowanego. Wystepuje takze solo i pracuje nad
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szeroko zakrojonym autorskim projektem Liv Hauge Ensemble, W ramach ktore-
go praghnie realizowac wtasne kompozycje przeznaczone na wieloosobowy sktad.

Mona Matbou Riahi.urodzita sie¢ w Teheranie, gdzie ksztatcita si¢ muzycznie’do
siedemnastego roku zycia--W_2007 roku przeniosta sie-z Iranu do Austrii, by
studiowac na wiedeniskim Universitat fur Musik und darstellende Kunst. Dzi$
trzydziestojednoletnia klarnecistka czerpie zaréwno z klasyki, jak-i muzyki im-
prowizowanej-i_elektronicznej. Jest otwarta na formy taczace'dzwiek z multi-
mediami, teatrem-czy tancem.Ta ogromna elastycznosc-i ponadprzecietna mu-
zyczna-.intuicja sprawity, ze klarnecistka-wspdtpracowata-juz z takimi ikonami
wspotczesnej muzyki-improwizowanej jak Anthony Braxton, Anja Lechner czy
Frangois Couturier,

Czwartg artystka wchodzaca w sktad zespotu jest urodzona w 1993 roku Nabou
Claerhout, juz teraz nazywana jedna z najbardziej obiecujacych puzonistek kra-
jow Beneluksu. Pochodzaca z Antwerpii Claerhout uczyta-sie pod okiem takich
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nauczycieli i wirtuozow instrumentu jak Bart Van Lier czy llja Reingoud. W cza-
sie edukacji na Codarts University for the Arts w Rotterdamie miata szanse grac
z muzykami swiatowej klasy: Davem Hollandem, Evanem Parkerem czy Davem
Douglasem. Belgijka prowadzi kwartet NABOU, z ktorym dwa lata temu zade-
biutowata na rynku fonograficznym albumem Hubert.

Kwintet dopetnia awangardowy kontrabasista Nick Dunston, ktory doswiadcze-
nie zdobywat w zespotach najciekawszych improwizatorow nowojorskiej sceny
muzycznej, m.in. u Marca Ribota, Chesa Smitha, Mary Halvorson i Tyshawna So-
reya. Jesienig 2019 roku naktadem oficyny Out Of Your Head Records ukazat sie
debiutancki album Dunstona - Atlantic Extraction, ktorego pozytywne recen-
zje znalazty sie m.in. w prestizowym magazynie ,The Wire". Rok pozniej basista
opublikowat Carrboro Improvisations oraz koncertowa wersje debiutu At/antic
Extraction: Live at Threes, o ktorej na tamach ,DownBeat” mozna przeczytac:
«Niekonwencjonalnie skonfigurowany kwintet zwinnie porusza sie pomiedzy
dostojnymi melodiami i bojowymi kaskadami freejazzowych pasazy”.

Jakie owoce przyniesie spotkanie tych pigciorga artystow? Jaki wspdlny grunt
zbuduja pod indywidualne i kolektywne improwizacje? Jak zawsze w przypadku
inicjatywy Melting Pot odpowiedzi na tego typu pytania poznaé¢ mozna dopiero
w trakcie koncertu.

Roch Sicinski (Program Il Polskiego Radia)

The Melting Pot project in Wroctaw will gather an entirely new international
group of improvisers, who will exchange experiences and reflections during their
rehearsals before later performing at the National Forum of Music.

The Melting Pot initiative has been active since 2013. Since then Wroctaw has been
the meeting place for artists from, among others, Belgium, Denmark, Germany,
Estonia, Luxembourg, Italy, Israel, Ireland, the United States and, of course, Po-
land. Concerts within this project have always presented improvised music that is
open to spontaneous explorations. ‘The project participants are young, independ-
ent, talented artists selected by partner organisations,’ says Piotr Turkiewicz,
artistic director of Jazztopad Festival. Since 2018, the partners of this initiative
have been Jazzfest Berlin, Nasjonal Jazzscene Victoria, Handelsbeurs and Inter-
national Jazzfestival Saalfelden.

In the lineup of the international quintet this time is the Polish saxophonist Pauli-
na Owczarek, the founder of the Krakdw Improvisers Orchestra, in which she not
only performs, but also conducts, allowing the ensemble of improvising musicians
to create a spontaneous composition. The project is modelled on the activity of
such ensembles as the London Improvisers Orchestra, Phil Minton's Feral Choir

and Cobra. The artist also explores free improvisation with the concerts of Insty-
tut Intuicji. This alto and baritone saxophonist has also taken part in numerous
projects that combine music with dance, painting and pantomime.

On the piano we will hear Liv Andrea Hauge. Born in 1995, this pianist, vocalist,
composer and lyricist comes from Mosjgen, but forms part of the improvised
music community in Oslo on a permanent basis. Currently her most important
ensemble is Kongle Trio, in which she searches for new compositional means and
uses the prepared piano. She also performs solo and works on her own extensive
project, the Liv Hauge Ensemble, in which she wants to pursue her own composi-
tions for lineups made up of multiple performers.

Mona Matbou Riahi was born in Tehran, where she studied music until the age of
17. In 2007, she moved from Iran to Austria to study at the Universitat fir Musik
und darstellende Kunst Wien. Today, the 31-year-old clarinet player draws on
classical, improvised and electronic music, and is open to forms combining sound
with multimedia, theatre and dance. This enormous flexibility and above-average
musical intuition have made the clarinetist collaborate so far with such icons of
contemporary improvised music as, among others Anthony Braxton, Anja Lech-
ner or Francois Couturier.

The fourth artist in the ensemble is Nabou Claerhout, born in 1993 and already
called one of the most promising trombonists of Benelux. She comes from Antwerp
and has learned with such teachers and trombone virtuosos as Bart Van Lier and llja
Reijngoud. During her studies at Codarts University for the Arts in Rotterdam she
had the opportunity to perform with world-class musicians such as Dave Holland,
Evan Parker and Dave Douglas. The Belgian artist is a leader of the NABOU quar-
tet, with which she has debuted on the recording market with the album Hubert.

The quintet is completed by the avant-garde double bass player Nick Dunston,
who gathered experience in the ensembles of some of the most interesting im-
provisers of the New York musical scene, such as Marc Ribot, Ches Smith, Mary
Halvorson and Tyshawn Sorey. In the autumn of 2019, Out Of Your Head Re-
cords released his debut album Atlantic Extraction, which garnered positive re-
views, including one in The Wire. A year later, the double bass player published
Carrboro Improvisations and the concert version of At/antic Extraction: Live at
Threes, which DownBeat described thus: ‘The unconventionally configured quin-
tet (strings, woodwinds, guitar, drums) that nimbly shifts among stately chamber
melodies, combative free passages and exhilarating steeplechases.’

What fruit will the meeting of these five artists bear? What shared ground will they
build on for their individual and collective improvisations? As always in the case of
Melting Pot, the answers to such questions will be given only during the concert.

Roch Sicinski (Polish Radio 2)
Translated by Irena Wypych
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swieze koncepcje, nieustannie stawiajac przed soba muzyczne wyzwania.
Te aktywnos¢ doceniaja jazzowe organizacje i media. Jazz Journalists Associa-
tion juz drugi rok z rzedu nagrodzito Davis tytutem Pianistki Roku, z kolei w an-
kiecie krytykdw magazynu ,DownBeat” w zesztym roku Kanadyjka zajeta pierw-
sze miejsce, a w biezagcym drugie w kategorii ,Pianista/Pianistka Roku".

Zarowno Courvoisier, jak i Davis majg na swoim koncie wiele projektéw zrealizo-
wanych w duetach. Szwajcarka nagrywata w tej formule z Markiem Feldmanem,
Mary Halvorson czy Ellerym Eskelinem, natomiast Kanadyjka poswigcita caty al-
bum Duopoly na spotkania w cztery oczy z takimi artystami jak m.in. Bill Frisell,
Craig Taborn, Angelica Sanchez i Tim Berne. We Wroctawiu Courvoisier i Davis
potacza sity, by zaprezentowac publicznosci zupetnie nowy repertuar. Festiwalo-
wym premierom zawsze towarzyszy pewna niewiadoma. Jednak na ptytach pia-
nistek znajdziemy wiele dowodéw na ich improwizatorskie oraz kompozytorskie
mistrzostwo. Zatem bez watpliwosci szykuje sie kolejna muzyczna uczta.

Roch Sicinski (Program Il Polskiego Radia)

Sylvie Courvoisier and Kris Davis are a piano duo made up of exceptional repre-
sentatives of the New York improvised music scene. In Wroctaw, they will present
a premiere programme prepared specially for the 18th Jazztopad Festival.

New York is a symbol of a city of success. For many ambitious people, irrespective
of their nationality, religion, sex or skin colour, the Big Apple is the dream goal
and the finishing line of the professional race. In practice, however, for financi-
ers, painters, chefs, architects and musicians alike, the decision to build a career
in this city is the beginning of a journey that entails powerful competition in the
starting pack. Perhaps for this reason, New York is considered to be the most de-
veloped metropolis in the world in many areas - jazz included.

Kris Davis, from Canada, and Switzerland native Sylvie Courvoisier both feel at
home in New York. The pianists have been part of the local music scene for over
20 years. Given the age difference, Courvoisier is the more experienced pianist
in the duo, but when looking at her achievements it is not the number of pro-
jects that stands out but their diversity. Chamber music, open improvisations,
compositions commissioned by radio stations, theatres or concert halls, a years-
long collaboration with the choreographer and flamenco dancer Israel Galvan,
recordings for Intakt Records, Clean Feed, ECM... Listeners will have to decide for
themselves whether the most interesting aspects of her output are the ensembles
co-led with Mark Feldman, the extremely improvisational ensemble Mephista,
interpretations of Igor Stravinsky's The Rite of Spring or the trio she has been
co-creating since 2013 with Drew Gress and Kenny Wollesen.

Or perhaps something else? These are of course the projects that have gained
more or less publicity, and which the Swiss pianist suggests are the most impor-
tant for her, but in fact in every one of her projects Courvoisier performs with
the highest quality and enormous musical imagination. Without this imagination,
she wouldn’t be able to overcome many stylistic borders, or manage to present
a surprising and gripping narrative in a formula so well-exploited as the piano trio.

Kris Davis is one of the central figures of New York's improvised music scene, and
her educational and publishing activities are equally important to her. For five
years, she has been running the independent label Pyroclastic Records, which
collaborates with an ever-increasing number of creative improvisers, and lately
she has become deeply involved in the activities of Berklee Institute of Jazz and
Gender Justice, aiming to dismantle patriarchy in the industry.

Ten years have passed since the publication of the article by Ben Ratliff, who
wrote that ‘over the last couple of years in New York one method for deciding
where to hear jazz on a given night has been to track down the pianist Kris Davis'.
These words have not lost their validity, but the pandemic has changed concert
life as we knew it. Fortunately, new albums bearing the name of this Canadian
player appear frequently, sometimes even just a few months apart. The pianist
constantly initiates completely new lineups and proposes fresh ideas, ceaselessly
challenging herself musically. This is recognised both by jazz institutions and by
the media. The Jazz Journalists Association recently awarded the artist the title of
pianist of the year for the second year in a row, and she came first last year (and
second this year) in the pianist of the year category in the Downbeat Critics Poll.

Both Courvoisier and Davis have performed in many duos. The Swiss artist record-
ed in this format with Mark Feldman, Mary Halvorson and Ellery Eskelin, and the
Canadian musician devoted the entire album Duopoly to face-to-face meetings
with such artists as Bill Frisell, Craig Taborn, Angelica Sanchez and Tim Berne.
In Wroctaw, Courvoisier and Davis will join forces to present the audience with an
entirely new repertoire. Festival premieres always bear an element of unknown.
However, the albums of both pianists include plenty of evidence confirming their
improvisational and compositional mastery - which promises to make their up-
coming performance another musical feast.

Roch Sicinski (Polish Radio 2)
Translated by Irena Wypych
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-|4 -" NIEDZIELA, 19.00 SUNDAY, 7 PM
- NFM, SALA CZERWONA RED HALL

JOEL ROSS:
GOOD VIBES

JOEL ROSS - wibrafon vibraphone

IMMANUEL WILKINS - saksofon saxophone
KANCA MENDENHALL - kontrabas double bass
JEREMY DUTTON - perkusja drums

Joel Ross, jeden z najciekawszych reprezentantow mtodego pokolenia artystow,
ktorzy zmieniaja oblicze wspétczesnego jazzu, odwiedzi Jazztopad [Festival ze
swoim zespotem Good Vibes. W ostatnich latach kariera Amerykanina rozbty-
sta dzieki dwom autorskimi ptytom w katalogu prestizowej wytwérni Blue Note,
a brzmienie jego wibrafonu stychaé¢ na albumach takich twércow jak Makaya
McCraven, James Francies, czy Melissa Aldana. Wszystko wskazuje na to, ze
dwudziestoszescioletni muzyk jest na dobrej drodze, by stac sie'\czotowym jja-
zzowym wibrafonista najblizszych lat.

Wsrod mtodych adeptow jazzu wibrafon nie jest pierwszym wyborem. Wynika
to ze specyfiki nauki gry na tym instrumencie, ale takze z niematej konkurengji
saksofonow, gitar, czy fortepianéw - mato ktére dziecko marzy o tym, by zosta¢
wibrafonista. Jazzowi wirtuozi tego instrumentu niechetnie sie do tego przy-
znaja, ale nie Joel Ross, ktéry zarowno w muzyce, jak i w rozmowach o niej ceni
szczerosé.

Juz w dziecinstwie ulubionym instrumentem Rossa byta perkusja. Razem z bra-
tem blizniakiem, Joshem, od najmtodszych lat wystukiwali rytm dostownie na
wszystkim, ostatecznie zmuszajac rodzicow do zakupu prawdziwego instru-
mentu. Joel przyswajat tajniki gry sprawnie, ale nie az tak szybko jak jego brat,
dlatego w szkolnym zespole miejsce za zestawem perkusyjnym zajat witasnie
Josh. Na pozér btahe wydarzenie miato daleko idace konsekwencje, bo przez nie
Joel zainteresowat sie wibrafonem - instrumentem perkusyjnym, ktéry pozwolit
mu wyrazic si¢ takze w warstwie harmoniczne;.

Prawdziwie jazzowa edukacje rozpoczat w 2009 roku w Chicago High School for
the Arts. Nowo powstata placéwka, dzieki partnerstwu z Thelonious Monk Insti-
tute of Jazz, umozliwita uczniom kontakt z takimi gwiazdami jazzu jak pianisci
Herbie Hancock czy Gerald Clayton. Jednak pod skrzydta prawdziwego mistrza

wibrafonu Ross trafit dopiero na studiach. W University of the Pacificuczyt Ste-
fon Harris,ktory zdecydowat, ze jesli jego student ma zrobic¢ krok naprzod, to
najpierw musi-sie_cofnagc¢. Dwa lata spedzone na kalifornijskiej uczelni byty dla
Rossa w znacznej czesci zmaganiem-Z rzemiostem. Jazzman musiat oduczy( sie
wszystkiego, a nastepnie zbudowac swoja technike od nowa: W przeciwienstwie
do wiekszosci wspotczesnych wibrafonistow Ross gra-dwiema, a nie“czterema,
patkami. W ten sposéb nawigzuje de-tradycji Milta Jacksona-i-nie rezygnujac
z wyrafinowanej harmonii, stawia na klarownos¢.

W 2015 roku Ross-przenidst sie do Nowego Jorku, by rozpoczac studia-magister-
skie w The New School.-Réwnolegtasciezka edukacji (tej nieformalnej) odbywa-
ta sie w klubach jazzowych. Jak pisat-Giovani Russonello na tamach ,The New
York Times": ,Jesli dos¢ czesto spedzates czas w miescie, w ktéoryms z klubow
musiates trafi¢ na wibrafoniste Joela Rossa grajacego w kolejnym z-zespotéw".
Koncertowa aktywnos$c¢ dwudziestolatka nie brata sie znikad. Jego improwizacje
i unikatowy styl akompaniowania spowodowaty, ze statsie jednym z najbardziej
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rozchwytywanych jazzmanéw mtodego pokolenia. Brzmienie wibrafonu Rossa
mozna ustyszed na ptytach takich artystow jak Makaya McCraven, James Fran-
cies, Kassa Overall, Melissa Aldana czy Walter Smith IIl.

Nic dziwnego, ze pochodzacym z Chicago muzykiem zaczety sie¢ interesowac
prestizowe wytwornie fonograficzne, w tym ta o najwiekszej jazzowej tradycji
w Ameryce. W 2019 roku ptyta KingMaker Ross dotaczyt do katalogu Blue Note.
Kontynuuje sztafete wybitnych wibrafonistow nagrywajacych pod szyldem tej
oficyny - od Milta Jacksona i Bobby'ego Hutchersona po Stefona Harrisa. W ze-
sztym roku ukazat sie kolejny album Who Are You?, ktérym dwudziestoszescio-
latek przypieczetowat mocna pozycje na rynku muzycznym. Na autorskich pty-
tach Ross ukazat swoje kompozytorskie zdolnosci, ale prowadzac formacje Good
Vibes, stara sie nie by¢ liderem autokratycznym: ,Nie daje mojemu zespotowi
zbyt wielu wskazdowek. Wniescie muzyke, badzcie absolutnie szczerzy i w mu-
zycznych poszukiwaniach siegajcie wyzej". Jak wysoko nowojorski kwartet sie-
gnie we Wroctawiu?

Roch Sicinski (Program Il Polskiego Radia)

Joel Ross, one of the most interesting representatives of the young generation of
musicians who are changing the face of contemporary jazz, will be performing at
Jazztopad Festival with his ensemble Good Vibes. Over recent years, the career
of this US musician has gathered momentum thanks to his two albums in the ca-
talogue of the prestigious Blue Note label, and the sound of his vibraphone can
be heard on the albums of such artists as Makaya McCraven, James Francies and
Melissa Aldana. Everything points to the fact that this 26-year-old musician is
on the right path to become a leading jazz vibraphonist over the coming years.

Vibraphone is not usually the first choice for young jazz practitioners. This is partly
because of the instrument’s performance technique, but also the strong compe-
tition from saxophones, guitars or pianos - very few children dream about beco-
ming vibraphonists. Most jazz virtuosos on this instrument unwillingly admit this -
but not Joel Ross, who values honesty in music as well as in conversations about it.

In his childhood, Ross' favourite instrument was the drum kit. Together with his
twin brother, Josh, they started banging out rhythms on literally everything they
could find when they were little, and in the end this forced their parents to buy
the real thing. Joel was absorbing the intricacies of the instrument deftly, but
not as quickly as his brother, so it was Josh who took the seat behind the drum
kit in the school band. This seemingly trivial event had a long-term consequence,
because that is how Joel became interested in the vibraphone - a percussive in-
strument that allowed him to express himself at the harmonic level too.

Ross' true jazz education started in 2009 at Chicago High School for the Arts.
Through its partnership with the Thelonious Monk Institute of Jazz, this newly
established institution made it possible for the students to have contact with
such jazz stars as the pianist Herbie Hancock and Gerald Clayton. However, it
was only after his studies that Ross came to be mentored by a true master of the
vibraphone. Stefon Harris, who taught at the University of the Pacific, decided
that if his student was to make a step forward, then he first had to take a step
back. Two years spent at the Californian university was, for Ross, largely a strug-
gle with the craft. The jazz artist had to unlearn almost everything in order to
build up his technique again. In contrast to most contemporary vibraphonists,
Ross plays with two mallets, rather than four. With this technique, he makes
a reference to the tradition of Milt Jackson, prioritising clarity without forgoing
sophisticated harmony.

In 2015, Ross moved to New York to study his master’s course at The New School.
Simultaneously he was gaining more education (the informal kind) at the city's
jazz clubs. As Giovani Russonello wrote in The New York Times: 'If you went out
enough, you would inevitably walk into a club and find the vibraphonist Joel Ross
onstage, playing in yet another musician’s band.' The abundant concert activity
of this young man did not appear out of nowhere. His improvisations and unique
accompaniment style made him one of the most sought-after jazz artists of the
young generation. The sound of his vibraphone can be heard on the albums of
such artists as Makaya McCraven, James Francies, Kassa Overall, Melissa Aldana,
and Walter Smith IIl.

It's no wonder then that this musician from Chicago eventually caught the eye of
prestigious music labels, including the one with the greatest jazz tradition in the
USA. In 2019, with the album KingMaker, Ross joined Blue Note Records. He con-
tinues the tradition of renowned vibraphonists recording for this label - from Milt
Jackson and Bobby Hutcherson to Stefon Harris. Last year, he released another
album called Who Are You?, which sealed his strong position on the music market.
On his albums, Ross shows his skills as a composer, but in the Good Vibes ensem-
ble he tries not to be an autocratic leader: 'l don't give my band much direction.
Just bring the music. Be completely honest. Search for something higher." How
high will this New York quartet reach in Wroctaw?

Roch Sicinski (Polish Radio 2)
Translated by Irena Wypych
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Najwazniejsze w muzyce Downesa wydaja sie detale, drobne zmiany barw
i brzmienia. Te zalezg od przestrzeni, w jakiej artysta pracuje - nagrywat w an-
gielskich kosciotach: St John the Baptist Church w Snape, St Edmund Church
w Bromeswell oraz w dziewietnastowiecznym gotyckim Union Chapel Church
w Londynie.

Artysta eksploruje mozliwosci instrumentu w muzyce improwizowanej. Na albu-
mie Dreamlife of Debris wydanym w 2019 roku umiescit organy w szerszym kon-
tekscie, wykorzystujac bogatsze instrumentarium: zaprosit saksofoniste Toma
Challengera, wiolonczelistke Lucy Railton, perkusiste Seba Rochforda, a takze
gitarzyste Stiana Westerhusa. W swojej tworczosci odnajduje spokoj, namyst
i skupienie, ktére udzielaja sie takze stuchaczowi.

Piotr Jagielski

The British pianist, composer and organist Kit Downes will perform during the
'Meditation Day' at Jazztopad Festival. He is considered to be one of the greatest
artists in the UK at the moment, as well as one of the biggest talents of contem-
porary improvised music in general. He gained attention through his performan-
ces with the Empirical band, and his jazz trio has also received excellent reviews.
When describing his performance style, journalists compare him to such jazz pia-
no masters as Keith Jarrett or Paul Bley.

Kit Downes' music is meditative, reflective, introspective. It has little to do with
jazz in its traditional sense. It is full of thought and brings to mind church music
- art in the service of some kind of spirituality. Such compositions were also fe-
atured on the Obsidian album, released in 2018 by the Munich-based label ECM
Records.

Among his inspirations, the pianist mentions the works of the German prose wri-
ter and essayist W.G. Sebald and his novel Rings of Saturn: An English Pilgrimage.
The narrator travels East Anglia, meditating on the places he visits and the people
he meets on his way. ‘It's not really about the places he is visiting, but how his
wandering mind finds these tangential links between all the things he's seen on
this walk, walk,' Downes told JazzWise.com, adding that he is trying to do like-
wise. Visiting different churches is part of this strategy. It is important to play in
these spaces, ‘allowing imagination to flow and fly free and document it - just
trusting that it all being part of this journey is enough of a binding force to feel
like a coherent statement,’ explained the musician.

Meditation and spiritual concentration in jazz music are represented primarily by
the works of John Coltrane, although jazz has always been associated with the
tradition of religious and church songs. The great saxophonist devoted himself

to creating music that transcends borders and stylistic divisions, rejecting tra-
ditional jazz idioms. The goals were enlightenment, a spiritual journey, and rising
to higher levels of consciousness. Coltrane ‘created a language for himself and
expressed himself through that new language,’ Downes noted in his JazzWise.
com interview. ‘It feels the same with Messiaen,’ he added, recalling the French
composer and organist.

As a child, Downes was an assistant organist at the Church of St Peter Mancroft
in Norwich. However, he mainly devoted himself to the piano, attending The Pur-
cell School in Bushey. Downes is a graduate of London’s Royal Academy of Music.
He began his career with performances with the ensemble Empirical, with which
he toured Europe and the United States among others. He also made himself
known for his work in bands such as Enemy and the jazz rock formation Troyka,
and has collaborated with artists from the electronic music scene such as Tom
‘Squarepusher’ Jenkinson and great jazz artists like the legendary saxophonist
Lee Konitz. Downes is also a composer and author of works that have been per-
formed during the Internationaler Orgelsommer in Darmstadt, the London Con-
temporary Music Festival and the Aldeburgh Festival. In 2008, he was awarded
the BBC Jazz Award.

The most important features of his music are the fine details - the subtle chan-
ges in timbre and sound. These depend on the space in which the artist works:
Downes has recorded in English churches including the Church of St John the
Baptist in Snape, St Edmund’'s Church in Bromeswell (both in Suffolk) and the
19th-century gothic Union Chapel in London.

The artist explores the possibilities of the instrument in improvised music. On
the album released in 2019, Dreamlife of Debris, he placed the organ in a wider
context, using a rich mix of instruments: he invited saxophonist Tom Challenger,
cellist Lucy Railton, drummer Seb Rochford, and guitarist Stian Westerhus to join
him. In his work he finds peace, reflection and concentration - moods that are
also felt by the listener.

Piotr Jagielski
Translated by Irena Wypych
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-|7 -" SRODA, 19.00 WEDNESDAY, 7 PM
- NFM, SALA CZERWONA RED HALL

CAT TOREN
& MICHAEL BATES DUO

CAT TOREN - fortepian piano
MICHAEL BATES - kontrabas double bass

Czasem formuta duetu prowokuje muzyczng wymian¢ zdan miedzy instrumen-
talistami, innym razem stwarza przestrzen do wspédlnej narracji, zagrania jednej
historii opowiadanej na dwa zgodne gtosy, ale bywa i tak, ze pole przejmuje
tylko jeden z artystow, a drugi mu zaledwie towarzyszy. Sg tez takie koncer-
ty, podczas ktorych zachodza wszystkie wymienione \relacje, |a ich roztozenie
w czasie wystepu tworzy jego dynamike. Jaki scenariusz na wroctawski koncert
obiorg Cat Toren i Michael Bates?

Muzyka w zyciu Cat Toren od dziecinstwa odgrywa dominujacg role. Zadbat
o to jej ojciec - puzonista. Nauke gry na fortepianie zaczeta, majac cztery lata
i cho¢ po drodze préobowata swoich sit w grze na rogu, trabce i gitarze, to po-
zostata wierna czarno-biatej klawiaturze. W mtodosci stuchata\.réznych| gatun-
kéw muzycznych, ale nauka gry przez pierwszych osiem lat przebiegata\w toku
klasycznym, ze szczegdlnym naciskiem na utwory Fryderyka Chopina. Jazzowa
estetyka zaczeta przewazaé w liceum, wtedy tez pojawity sie marzenia o'karie-
rze w samej stolicy jazzu. Toren licencjat obronita jeszcze w rodzinnym miescie
w Capilano College, ale na studia magisterskie przeniosta sie na State University
of New York at Purchase.

Na kanadyjskiej scenie muzycznej najwiekszym echem odbity sie dziatania pia-
nistki w ramach popularnej formacji Pugs and Crows, ktdéra wroctawska pu-
blicznos¢ pamiegta z 14. Jazztopad Festival. W Nowym Jorku Toren postawita na
koncepcyjne projekty autorskie oraz edukacje. Po studiach, zainteresowana mu-
zykoterapia, zdobyta Sound Healing Training Certificate na Sage Academy of
Sound. Do tej pory Toren wydata cztery ptyty sygnowane wtasnym nazwiskiem.

Ostatnia, Scintillating Beauty, nagrana z wtasnym zespotem Human Kind, ma
wyrazny kontekst spoteczny i polityczny. Bezposrednia inspiracja i jednoczesnie
mysla przewodnig albumu jest tresc listu otwartego napisanego przez Martina
Luthera Kinga w 1963 roku, ktora po raz kolejny nabrata aktualnosci w czasie mi-
nionej prezydentury Donalda Trumpa. Nagranie udowadnia, ze jazz wcigz moze

by¢'muzyka silnie osadzong-we wspotczesnosci i petniétaka role, jaka w-tatach
szescdziesiatych petnity albumy We-Insist’ Maxa Roacha czy Freedom Suite Son-
ny'ego.Rollinsa.

Michael Bates jest-jazzowym kontrabasista, ale takze cenionym liderem i kom-
pozytorem, ktéry od dwudziestu-tat-mieszka na Brooklynie. Pochodzi jednak
z Kanady, a poczatek jego muzycznej drogi wskazywat na to, ze zrobi katiere
jako basista punkrockowy lub-metalowy. Zwrot ku muzyce jazzowej odbywat sie
stopniowo. Pierwszym impulsem byt album Mahavishnu Orchestra, ktory dostat
od-swojego-nauczyciela gry na basie. Krétko pdzniej, kiedy jeszcze zastuchi-
wat sie w nagraniach-grupy-The Melvins; wjego rece wpadta koncertowa ptyta
Agharta Milesa-Davisa. Kanadyjczyk chtonat nowe dzwieki i poznawat kolejne
albumy. Dzi$ uwaza;~ze réwnie gtebokie doswiadczenia moze przynies¢ stu-
chanie / Kwartetu smyczkowego-Béli Bartoka, co utworéow-Meshuggah, a zakres
jego inspiracji siega od Dymitra Szostakowicza, przez Ornette'a Colemana po
Bad Brains. Po studiach na University of Toronto przenidst sie do Nowego Jorku,
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gdzie szybko udato mu sie wtaczyc¢ do jazzowego srodowiska. Kontrabasista zy-
skat opinie solidnego sidemana, ale juz w 2004 roku pokazat swdj talent kom-
pozytorski, debiutujac autorskim albumem Outside Sources. Kazdy kolejny rok
przynosit nowe projekty. Bates dzielit scene z takimi artystami jak Quinsin Na-
choff, Gerald Cleaver, Russ Johnson, Tyshawn Sorey, Michael Blake i Greg Osby
oraz nagrywat m.in. dla Greenleaf Music, Fresh Sound New Talent czy Stere-
oscopic Records.

Koncertowe spotkanie kontrabasisty z pianistka bedzie fuzja ich dzwigkowych
Swiatow, muzyczna rozmowa o wspdlnej tozsamosci i karierach wiodacych
z Kanady do Standéw Zjednoczonych. Co ciekawe, cho¢ duet Cat Toren & Michael
Bates dotychczas nie grat we Wroctawiu, to na Jazztopad Festival juz raz wy-
stapit. Byto to w ramach piatej nowojorskiej odstony festiwalu, na kameralnym
koncercie w budynku przy alei Lefferts na Brooklynie. Tym razem nadarza sie
okazja, by postuchaé¢ nowojorskich Kanadyjczykéw w Sali Czerwonej NFM we
Wroctawiu.

Roch Sicinski (Program Il Polskiego Radia)

Sometimes a duo provokes a musical exchange of views between the musicians;
at other times it creates space for a shared narrative, playing one story with two
concordant voices; and sometimes one of the artists takes centre stage while
the other simply accompanies... During some concerts, all of these relationships
are in play at different times, and the order of them creates the dynamic flow of
the performance. Which scenario(s) will Cat Toren and Michael Bates choose for
their Wroctaw concert? Music has been playing a dominant role in Cat Toren's life
since her childhood. This is all thanks to her father, who is a trombone player. She
started playing piano at the age of four, and although she tried playing the French
horn, trumpet and guitar, she remained faithful to the black-and-white keyboard.
In her youth, she listened to various musical genres, but her piano education took
a classical route during the first eight years, with a particular focus on the works
of Frederic Chopin. The jazz aesthetic started to prevail in high school, and that's
when the artist started to dream about a career in the very capital of jazz. Toren
took her BA at Capilano College, in her family's hometown, but for her MA studies
she moved to the State University of New York at Purchase.

The pianist’s activity that first sent shock waves across the Canadian music scene
was her performance in the popular ensemble Pugs and Crows, which the Wroctaw
audience will remember from the 14th Jazztopad Festival. In New York, Toren de-
voted time to her own concept projects and education. After her studies, she pur-
sued her interest in music therapy, obtaining a Sound Healing Training Certificate
at the Sage Academy of Sound.

So far, Toren has released four albums in her own name. The last of these, Scin-
tillating Beauty, recorded with her ensemble Human Kind, has a clear social and
political context. The album's direct inspiration and underlying theme are the
contents of the open letter written by Martin Luther King in 1963 - which became
particularly valid once again during the presidential term of Donald Trump. The
recording proves that jazz can still produce music that is strongly rooted in the
present, and occupy a role that was played in the 1960s by such albums as We
Insist! by Max Roach or Freedom Suite by Sonny Rollins.

Michael Bates is a jazz double bass player, and also a valued ensemble leader
and composer. For the past 20 years, he has been living in Brooklyn. He origi-
nally comes from Canada, however the beginning of his musical journey pointed
him more towards a career as a punk rock or metal bassist. He shifted towards
jazz gradually. His first inspiration was an album of The Mahavishnu Orchestra,
which he was given by his bass teacher. A short time later, while he was still into
recordings of The Melvins, he got his hands on the concert recording of Agharta
by Miles Davis. The Canadian artist was absorbing these new sounds and listen-
ing to more albums. Today he believes that the same profound experiences can
be had from listening to Béla Bartdk's String Quartet No. 1 as from listening to
Meshuggah, and his inspirations range from Dmitri Shostakovich through Ornette
Coleman to Bad Brains.

After his studies at the University of Toronto Bates moved to New York, where he
quickly joined the jazz music scene. He became known as a reliable sideman, but
even as early as 2004 he was showing his talent as a composer with his debut
album, Outside Sources. Each year has brought new projects. Bates has shared
the stage with such artists as Quinsin Nachoff, Gerald Cleaver, Russ Johnson,
Tyshawn Sorey, Michael Blake and Greg Osby and recorded for, among others,
Greenleaf Music, Fresh Sound New Talent, and Stereoscopic Records.

This concert meeting of the double bass player and pianist will be a fusion of their
sound worlds, a musical conversation about shared identity and careers that have
led them from Canada to the United States. Interestingly, although the Cat Toren
& Michael Bates duo has not played in Wroctaw yet, they have already performed
during the Jazztopad Festival. Their concert took place during the 5th New York
edition of the festival, in the cosy atmosphere of a venue in Lefferts Avenue in
Brooklyn. This time, there is a chance to listen to these New York-based Canadian
artists in a more convenient setting: in the Red Hall at the NFM in Wroctaw.

Roch Sicinski (Polish Radio 2)
Translated by Irena Wypych
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18 -“ CZWARTEK, 19.00 THURSDAY, 7 PM
- NFM, SALA CZERWONA RED HALL

PETTER ELDH
presents
KOMA SAXO f

PETTER ELDH - kontrabas double bass

OTIS SANDSJO - saksofon tenorowy tenor saxophone
JONAS KULLHAMMAR - saksofon tenorowy tenor saxophone
MACIEJ OBARA - saksofon altowy alto saxophone
CHRISTIAN LILLINGER - perkusja drums

Koma Saxo - czyli kontrabasista Petter Eldh, perkusista Christian Lillinger i sak-
sofonisci Otis Sandsjo, Jonas Kullhammar i Maciej Obara - to uczta dla mitosni-
kow brzmienia saksofonu. Koma Saxo to w istocie takze tytut ptyty i projektu
Eldha, basisty i producenta. Cho¢ kontrabas jest wyraznie obecny, odczuwalny
w kazdym z utworéw, jakie ztozyty sie na ten wspaniaty album, pierwszopla-
nowym bohaterem jest wtasnie saksofon - alt, tenor i baryton - zaréwno ten
o lirycznym brzmieniu, jak i ten agresywny, awangardowy.

Szwedzki lider tego fenomenalnego zespotu chetnie opowiada o swoich idolach
i muzycznych mistrzach. Wsrod nich wymienia legendy jazzowego kontrabasu:
Charlesa Mingusa i Charliego Hadena. Tak jak oni Eldh prowadzi grupg, ale nie
staje na pierwszym planie w blasku reflektoréw. Mingus i Haden pozwalali btysz-
czec innym, starannie dobierali solistow, by ci realizowali ich wizje artystyczna.
Efektem byta muzyka niezwykle zwarta, petna mocy i réznorodna stylistycznie,
balansujaca na granicy hard bopu i free jazzu, czasem swingujaca.

Podobna stanowczos¢, zdecydowanie ibezkompromisowos¢ charakteryzuje
projekt szwedzkiego basisty. To przede wszystkim studium barwy instrumentu,
medytacje nad saksofonem, ale nacechowane freejazzowa odwagg i charakte-
rem. To muzyka opierajaca sie na tradycjach Mingusowych zespotdéw, ktdéra jed-
nak chetnie i Smiato wykracza poza typowo jazzowe brzmienia. Taki jest jazz XXI
wieku - zmienny i niejednorodny, ale zawsze niebanalny.

Z saksofonistg Sandsjo Eldh wystapi takze podczas dwéch innych wydarzen
tegorocznego Jazztopad Festival — wspottworzac zespoét Lucii Cadotsch oraz
projekt Y-OTIS Il. Drugi saksofonista Koma Saxo to Jonas Kullhammar, ktéry -
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poza dziatalnosciag w wielokrotnie nagradzanym autorskim kwartecie zatozonym
w drugiej potowie lat dziewigcdziesigtych - uczestniczyt w ponad 150 sesjach
nagraniowych. Na scenie wspoétpracowat z takimi twdrcami, jak Mulatu Astatke,
Jason Moran, Chick Corea, Ted Curson czy popularna szwedzka grupa rockowa
The Hives.

Trzecim saksofonistg na ptycie Koma Saxo byt Mikko Innanen, ale'na wroctaw-
skim koncercie saksofonowga triade na froncie zespotu dopetni-doskonale znany
festiwalowej publicznosci Maciej Obara. Jeden z najwazniejszych przedstawicieli
wspotczesnej polskiej sceny jazzowejwystepowat juz'z Koma Saxo w2020 roku,
doskonale odnajdujac sie w konwencji stworzonej przez Eldha. Obara potrafi
btysnac lirycznym tonem saksofonu altowego, ale od poczatku kariery cechuje
go _takze nieskrepowana ekspresja, ktora w skandynawskiej formacji przydaje
sie na kazdym kroku. Skrzace sie zmianami rytmicznymi aranzacje Koma Saxo
trzyma w ryzach Christian Lillinger. Niemiecki perkusista nagrywa dla najbar-
dziej prestizowych wytworni specjalizujacych sie w muzyce improwizowanej -
w tym dla szwajcarskiej Intakt Records i portugalskiej Clean Feed Records.
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Koma Saxo to piatka znakomitych muzykow, ktdrzy nie spotykaja sie na scenie
jedynie od przypadku do przypadku. To regularny zesp6t z wtasnym brzmieniem
i tozsamoscia. Ci wybitni solisci, barwne muzyczne indywidualnosci, wspdlnie
badaja mozliwosci improwizowania kolektywnego. ,Nawet wtedy, gdy cieszy
si¢ nieskrepowana wolnoscig, Koma Saxo w kazdej chwili jest w stanie narzucié
ostry swing. W spokojniejszych, bardziej wyciszonych chwilach utwory nie wpa-
daja w tani sentymentalizm” - czytamy na internetowej stronie Eldha.

Mingus i Haden to tylko jedne z muzycznych inspiracji Eldha. Réwnie gorliwie
wyznaje mito$¢ muzyce soulowej, klasycznej, reggae, hip-hopowi i szwedzkie-
mu folkowi. Szeroka paleta artystycznych wptywoéw dziwi nieco mniej, gdy po-
stucha sie jego muzyki. Koma Saxo jest tego znakomitym przyktadem.

Piotr Jagielski

Koma Saxo, a group made up of double bass player Petter Eldh, drummer Chris-
tian Lillinger and saxophonists Otis Sandsjo, Jonas Kullhammar and Mikko Inna-
nen, is a feast for fans of the saxophone sound. Koma Saxo is, in fact, the title of
both the album and the project put together by Eldh, the bassist and producer.
Although the double bass clearly makes its presence felt in each of the pieces
that made up this wonderful album, the main character is the saxophone - alto,
tenor and baritone - expressing itself through both lyrical moments and more
aggressive, avant-garde sounds.

The Swedish leader of this phenomenal ensemble eagerly talks about his idols
and musical masters. Among them he mentions the legends of jazz double bass
Charles Mingus and Charlie Haden. Like them, Eldh leads the group but does not
stand in the spotlight in the foreground. Mingus and Haden let others shine, care-
fully selecting soloists to fulfil their artistic vision; the result was music that was
extremely compact, full of power and stylistically diverse, balancing on the verge
of hard bop and free jazz, and sometimes swinging. A similar firmness, determi-
nation and uncompromising personality characterise the project of this Swedish
bassist. It is primarily a study of the timbre of the instrument, a meditation on
the saxophone, but one that is characterised by the courage and character of free
jazz. This music is based on the traditions of Mingus bands, but at the same time
willingly and boldly goes beyond typical jazz sounds. This is the jazz of the 21st
century — changeable and diverse, but always original.

Eldh and the saxophonist Sandsjo will also perform during other events at this
year's Jazztopad Festival. Swiss singer Lucia Cadotsch will come to Wroctaw to
present the material from the Speak Low albums, and she will be accompanied by
this duo of Scandinavian musicians living in Berlin. The saxophonist and double
bass player will also play as part of the Y-OTIS Il project.

The concert also features Jonas Kullhammar, a saxophonist and the leader of the
quartet he has been running under his own name since 1998. He has participat-
ed in more than 150 recording sessions as a session musician, and for his debut
album Salut, released in 2000, he received the Sweden Radio's Jazz Cat award
as the 'new face' of Swedish jazz. This was the first of many awards for the sax-
ophonist and his quartet. Kullhammar has also collaborated with such artists as
Mulatu Astatke, Jason Moran, Chick Corea, Ted Curson and the popular Swedish
rock group The Hives.

The third saxophone player on Koma Saxo’s album was Mikko Innanen, but during
the concert in Wroctaw the three-person saxophone lineup will be completed by
a musician who is well known to the festival audience: Maciej Obara. This player,
one of the most important representatives of the Polish contemporary jazz scene,
has already performed with Koma Saxo in 2020, and he felt perfectly at home
with the style created by Eldh. Obara can sparkle with the lyrical tone of the alto
saxophone, but since the beginning he has been also known for unhindered ex-
pressiveness, which is useful every step of the way in this Scandinavian ensemble.
Koma Saxo's arrangements, brimming with rhythmical changes, are held together
by Christian Lillinger. This German drummer records for the most prestigious la-
bels specialising in improvised music, including the Swiss Intakt Records and the
Portuguese Clean Feed Records.

Koma Saxo are five great musicians who do not come together on stage just by
chance - they are a regular ensemble with their own distinct sound and identity.
These outstanding soloists, all colourful musical individuals, jointly explore the
possibilities of collective improvisation. ‘Even at their most freeform, Koma Saxo
has an underlying “threat” of swinging hard. At their most peaceful, their hymns
are full of genuine serenity and charisma, ensuring that they never fall into easy
sentimentality,’ EIdh's website reads.

Mingus and Haden are just two of Eldh's musical inspirations. He is equally pas-
sionate about soul, classical, reggae, hip-hop and Swedish folk music - a wide
range of artistic influences that becomes a bit less surprising when you listen to
his music. Koma Saxo is an excellent example of this multitude of influences.

Piotr Jagielski
Translated by Irena Wypych
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- NFM, SALA CZERWONA RED HALL

LUCIA CADOTSCH:
SPEAKLOW 1l

LUCIA CADOTSCH - épiew voice H
OTIS SANDSJO - saksofon tenorowy tenor saxophone

PETTER ELDH - kontrabas double bass

KIT DOWNES - organy Hammonda Hammond organ

Szwajcarska wokalistka Lucia Cadotsch jest znana fanom jazzu/i muzyki nieza-
leznej z wystepdw w takich formacjach jak Yellow Bird, Schheeweiss und Ro-
senrot czy Hayden Chisholm and Lucerne Jazz Orchestra. Data sie pozna¢ jako
artystka subtelna, obdarzona czystym, melancholijnym\i hipnotycznym gtosem.
Poczucie nierealnosci, oniryczna atmosfera, jaka Cadotsch kreuje w swojej mu-
zyce, towarzyszy kompozycjom sktadajacym sie na jej debiutancki album wyda-
ny w 2016 roku pod tytutem Speak Low, a takze jego kontynuacje Speak Low I/,
ktora ukazata sie na rynku w zesztym roku. Obie ptyty wokalistki wspéttworzyli
kontrabasista Petter Eldh oraz saksofonista Otis Sandsjo.

Od ptyt Lucii Cadotsch trudno sie oderwaé. Atmosfera tworzona przez jej\nie-
szablonowy zespét wciaga; jest intymna, cicha i przesycona niedopowiedzianym
poczuciem smutku, napieciem. Akompaniament Sandsjo i Eldha, cho¢ pozba-
wiony instrumentow perkusyjnych, nadaje puls kompozycjom -\czasem spokoj-
ny, czasem nerwowy czy gwattowny - ukazujac gtebie¢ dobrze znanych; kano-
nicznych piosenek.

Cadotsch zaczeta pobierac lekcje spiewu i gry na fortepianie jako dziecko. Stu-
diowata na Universitat der Kiinste Berlin, a takze w Rytmisk Musikkonservato-
rium w Kopenhadze. Regularnie koncertowata, wystepujac w grupie Schneeweiss
und Rosenrot, z ktérg nagrata od 2009 roku trzy ptyty. Ostatnia - Pool - uka-
zata sie w 2012 roku. Natomiast w ramach wspétpracy z zespotem Yellow Bird
interpretuje w osobisty sposéb klasyczne piosenki muzyki country; w 2015 roku
ukazat sie album formacji pod tytutem Sing. Szwajcarska wokalistka wystepuje
takze w triu z Christianem Weidnerem i Kathrin Pechlof oraz w elektronicznym
projekcie Liun.

Artystka ttumaczyta, ze Speak Low oraz Speak Low [l to rodzaj hotdu, wyrazu
wdziecznosci dla jej muzycznych bratnich dusz z przesztosci. ,Jest rodzajem listu

dziekczynnego dla Billie Holiday i Niny Simone"” - dodata, che¢ wymieni¢-mogta
takze nazwiska Dinah Washington-iAbbey Lincoln. Nowe interpretacje tak zma-
nych utworéw, jak: Black Isthe Color of-My True Love’s-Hair;/Wild Is the Wind,
Gloomy Sunday-oraz przejmujacego protest songu Strange Fruit, moznanazywac
Jfuturyzmem retro” lub zinterpretowanym przez europejska wrazliwosc ,ame-
rykanskim-$piewnikiem". Kompozycje sprzed pét-wieku otrzymujg nowe zycie;
zaspiewane winnym niz oryginalnie kontekscie i innym, cho¢réowniez przycia-
gajacym, gtosem, przy wykorzystaniu innego instrumentarium. Moze wtasnie
dlatego sie-mowi, ze piosenki_w stylu Willow Weep for Me-czy Don’t Explain
s ponadczasowe. Warto dodad, ze pochwalne recenzje otrzymat takzeprojekt
niejako poboczny, wynikajacy-bezposrednio z debiutanckiego albumu Cadotsch
- ptyta Speak Low Renditions, na ktdrej znalazty sie remiksy utwordéw ze Speak
Low przygotowane przez zaprzyjaznionych z wokalistkg artystow, m.in. Colina
Vallona, Marca Lohra, Fransa PetteraiEvelinn Trouble.
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.Staram sie spiewac¢ melodyjnie, ale potrzebuje tez w muzyce ostrosci i inten-
sywnosci” - wyznawata Cadotsch w rozmowie z ,The Guardian”. Zauwazata: ,To,
co robimy z tymi utworami, to troche jak samplowanie w hip-hopie. Mozemy za-
cytowac jakis fragment starego nagrania, ale zmieni¢ tempo utworu i ton. A po-
tem zapetlic¢ ten fragment i uczyni¢ go czescig wtasnej, oryginalnej aranzacji".

Szwajcarska spiewaczka rzuca na te muzyke nowe swiatto, ratujac przed mro-
kiem eksponatu w muzeum historii jazzu. By¢ moze banalnie jest méwi¢ o piek-
nie, ale albumy z serii Speak Low petne sa smutnego piekna.

Piotr Jagielski

Swiss singer Lucia Cadotsch is already familiar to fans of jazz and independ-
ent music for her performances in such groups as Yellow Bird, Schneeweiss und
Rosenrot, or Hayden Chisholm & Lucerne Jazz Orchestra. In these collaborations
she proved to be a subtle artist gifted with a pure, melancholic and hypnotic
voice. That same feeling of unreality, the dream-like atmosphere that Cadotsch
creates in her music, accompanies the compositions that made up her debut al-
bum, released in 2016 under the title Speak Low, and its continuation, Speak Low
/1, released last year. She co-created both albums with the double bass player
Petter Eldh and the saxophonist Otis Sandsjo.

It is hard to break away from Cadotsch’s albums. Their atmosphere is captivating;
it is intimate, quiet and saturated with a certain sense of sadness and tension.
The accompaniment of Sandsjo and Eldh, although devoid of percussion instru-
ments, gives the compositions a pulse - sometimes calm, sometimes nervous or
even violent - that brings a new depth to well-known canonical songs.

Cadotsch began taking singing and piano lessons as a child. She studied at the
Universitat der Kiinste Berlin and at the Rytmisk Musikkonservatorium in Co-
penhagen. She regularly gave concerts as part of the group Schneeweiss und
Rosenrot, with whom she has recorded three albums since 2009. The last of these
- Pool - was released in 2012. In contrast, while working with the band Yellow
Bird she interprets classic country songs in a personal way; these can be heard
on the ensemble’s album Sing, which was released in 2015. The Swiss singer also
performs in a trio with Christian Weidner and Kathrin Pechlof and in the electron-
ic project LIUN.

The artist explains that Speak Low and Speak Low I/ are like tributes, expres-
sions of gratitude to her musical soulmates from the past. ‘It's kind of a thank
you letter to Billie Holiday and Nina Simone,’ she says, although she could also
mention Dinah Washington and Abbey Lincoln. We hear new interpretations of
such famous songs as Black Is the Color of My True Love’s Hair, Wild Is the Wind,

Gloomy Sunday or the moving protest song Strange Fruit, which can be called
‘retro futurism' — or perhaps an ‘American songbook’ interpreted with a European
sensibility. Compositions from half a century ago receive new life as they are sung
in a context other than their original one and with a different (although also at-
tractive) voice and using different instruments. Maybe that's why people say that
songs like Willow Weep for Me or Don’t Explain are timeless. Worth noting is also
the artist's critically acclaimed side project — Speak Low Renditions — stemming
from her debut album, with remixes of songs from Speak Low prepared by friends
of Cadotsch, among others: Colin Vallon, Marc Lohr, Frans Petter and Evelinn
Trouble.

‘I want to be subtle and melodic in my phrasing, but | also need roughness and
intensity in music,’ says Cadotsch in an interview with The Guardian. 'What we do
is like the sampling culture in hip-hop. We might quote a detail from an old re-
cording but change the register and tempo and then loop it into our arrangement
organically.’

The Swiss singer sheds new light on this music, as though saving exhibits in the
jazz history museum from the darkness. It may be trivial to talk about beauty, but
the albums in the Speak Low series are full of sad beauty.

Piotr Jagielski
Translated by Irena Wypych
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MLECZARNIA CLUB & CAFE

Y-OTIS

OTIS SANDSJO - saksofon saxophone

PETTER ELDH - kontrabas, syntezator double bass, synths
DAN NICHOLLS - instrumenty klawiszowes, syntezator
keyboards, synths

TILO WEBER - perkusja drums

W ostatnim czasie mozna zaobserwowac interesujace zjawiska na skandynaw-
skiej scenie jazzowej. Odmiana jazzu, ktdrg uprawiajg obecnie artysci ze Szwecji
czy Finlandii, brzmi swiezo, oryginalnie, wrecz brawurowo. Nie przypomina tez
dokonan muzykow, ktérych nazwiska jako pierwsze przychodza do gtowy, gdy
mowa o skandynawskim jazzie czy zimnej, nostalgicznej aurze roztaczanejw ich
kompozycjach. Artysci tacy jak saksofonista Otis Sandsjo czy kontrabasista Pet-
ter Eldh graja mocno, punkowo.

By¢ moze muzyka Sandsjo i Eldha nie kojarzy sie wprost z dokonaniami skandy-
nawskiego jazzu, poniewaz obaj zyjg i pracuja w Berlinie, jednym z najwazniej-
szych centrow wspotczesnego jazzu i muzyki w ogdle, a w ich twérczosci sty-
chac¢ wptywy nie tylko tradycji jazzowej, lecz takze elektronicznej czy hip-hopu.
Te inspiracje sa wyraznie zauwazalne w projekcie Y-OTIS, przekraczajacym linie
demarkacyjne miedzy tymi jakze réznymi gatunkami muzycznymi. To rodzaj
wspotczesnej muzycznej mozaiki, brzmienie wielkiego miasta pierwszych dekad
XXI1 wieku.

W zesztym roku ukazata sie kontynuacja swietnie ocenionego przez krytykow
i stuchaczy krazka szwedzkiego saksofonisty. Album Y-OT/S // to rozwiniecie idei
zawartych na poprzedniej ptycie. To korzystajacy z bogatej dzwiekowej pale-
ty progresywny jazz - muzyka niepoddajaca sie tatwej klasyfikacji. Oczywiscie
dalej jest to jazz, ale nie w tradycyjnym, akustycznym jego pojmowaniu. To nie-
wymuszony i naturalny mariaz styléw. tatwo ulec urokowi tej muzyki. ,To zrow-
nowazony album, ktéry wcigga tym mocniej, im gtebiej sie w niego zanurzy¢.
Innymi stowy, réznorodnos¢ nastrojow i pozioméw brzmieniowych zacheca do
wielokrotnego stuchania” - czytamy w opisie albumu na stronie internetowej
wydawcy, wytworni We Jazz Records. Wskazano w nim, ze podejscie do rytmoéw
inspirowat zaréwno jazz, jak i hip-hop oraz elektronika, dzieki czemu muzyka
jest bardziej otwarta i przystepna.

Jak méwit Sandsjo w wywiadzie dla portalu MezzanineMastering.com, jego ze-
spo6t na poczatku grat jazz akustyczny. ,Szybko zaczatem jednak eksperymento-
wac z samplowaniem i wprowadzaniem elementéw z muzyki elektronicznej. Byt
to jednak powolny proces. Naszym gtownym zatozeniem przy pierwszym- albu-
mie, i pozostajemy wierni tej idei takze dzis$, byto,; by wejs¢ do studia z czescio-
wo przygotowanym materiatem, a czesciowo zdac sie na improwizacje, otwar-
tosc. Pozostawiam moim kolegom z zespotu duzo swobody, poniewaz mam-do
nich catkowite zaufanie i wiem, ze wymyslg cos$ nietuzinkowego” - ttumaczyt.
sTak zrobiliSmy za pierwszym-razem i tak samo postapiliSmy przy kolejnej pty-
cie" - podkreslit Sandsjo.

Trudno dzis powaznie traktowad kidtnie o granice jazzu, muzyki powaznej czy
elektronicznej, a projekty, ktére tworzy badz wspoéttworzy Otis Sandsjo, s3 moc-
nym argumentem na potwierdzenie tezy o nieustannym przenikaniu sie¢ mu-
zycznych koncepcji i inspiracji. Od czasu pierwszej odstony Y-OTIS saksofonista
stanat ponadto na czele grupy otis sun, wystepuje w formacjach Farvel i Gadjos.
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Wspétpracowat takze z dunska grupa taneczng The Mob. W Goteborgu muzyk
wystapit jako kurator serii koncertéow odbywajacych sie pod hastem ,Bastu-
jazzen", a w 2016 roku byt kuratorem projektu Haunted by Music. Na tegorocz-
nym Jazztopad Festival Sandsjo i EIdh towarzysza szwajcarskiej wokalistce Lucii
Cadotsch w jej projektach z serii Speak Low, znacznie spokojniejszych w na-
stroju niz ich wtasne. Dodatkowo stuchacze beda mogli przekonac sie o rézno-
rodnosci stylistycznej kompozycji tych dwéch artystow takze podczas koncer-
tu dowodzonej przez kontrabasiste grupy Koma Saxo.

Piotr Jagielski

Interesting phenomena can be observed on the Scandinavian jazz scene recently.
The variety of jazz currently practised by artists from Sweden and Finland has
freshness, originality, even bravado. It does not resemble the achievements of the
musicians whose names first come to mind when talking about Scandinavian jazz
or their compositions with a cold, nostalgic aura. Artists such as the saxophonist
Otis Sandsjo or the double bass player Petter Eldh play it strong, and play it punk.

Perhaps the music of Sandsjo and Eldha is not directly associated with the
achievements of Scandinavian jazz because they both live and work in Berlin, one
of the most important centres of contemporary jazz and music in general, and
their work is influenced not only by the jazz tradition, but also by electronic mu-
sic and hip-hop. These inspirations are clearly noticeable in the Y-OTIS project,
crossing the demarcation lines between very different musical genres. It is a kind
of contemporary musical mosaic - the sound of a big city in the first decades of
the 21st century.

Last year, the follow-up to the Swedish saxophonist’'s album, which was highly
appreciated by critics and listeners, was released. The Y-OT/S /I album is a de-
velopment of the ideas contained on the previous album. It is progressive jazz
using a rich sound palette - music that cannot be easily classified. Of course, it is
still jazz, but not in its traditional, acoustic understanding. It is an unforced and
natural marriage of styles. It is easy to fall under the charm of this music. ‘The
result is a balanced album which quenches your thirst while making you more
thirsty in the process. In other words, the many micro moods and sonic levels
herein invite repeated listening,’ we read in the description of the album on the
publisher's website, We Jazz Records. It indicates that the approach to rhythms
was inspired by both jazz, hip-hop and electronics, making the music more open
and accessible.

As Sandsjo said in an interview for MezzanineMastering.com, his ensemble in-
itially played acoustic jazz. 'l started experimenting more and more with elec-
tronic elements and sampling. So that was a slow process. And then the central

concept with the whole first album, which we've still been faithful to, is to get in
the studio with a bunch of material where some of it is pretty fixed, and a lot of
it is very open. And then | just give as much freedom as possible to my musicians
because | know they always turn something amazing out,’ he explained. 'That's
how we did it on the first time, and that's how we wanted to do it again,’ empha-
sised Sandsjo.

Nowadays, it is difficult to take seriously the quarrels about the boundaries of
jazz, classical and electronic music, and the projects co-created by Otis Sandsjo
make a strong argument to confirm the thesis about the constant interpenetra-
tion of musical concepts and inspirations. In a similar way the Koma Saxo group,
which will also play at this year's Jazztopad Festival, focuses not on stylistic
homogeneity but on momentum, multithreading, the complexity of sounds and
methods of expression. Since the beginnings of Y-OTIS, the saxophonist has also
been the leader of the otis sun group, and performed in the Farvel and Gadjos
ensembles. He has also collaborated with the Danish dance group The Mob. In
Gothenburg, the musician was the curator of a series of concerts under the name
‘Bastujazzen’, and in 2016 he was the curator of the Haunted by Music project.

During this year's Jazztopad Festival Sandsjo i Eldh accompany the Swiss singer
Lucia Cadotsch in her projects from the Speak Low series, which have a much
calmer atmosphere than their own works. The audience will also have the oppor-
tunity to see how stylistically varied the compositions of these two artists are at
the concert of Koma Saxo, led by the double bass player.

Piotr Jagielski
Translated by Irena Wypych
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JAMES BRANDON

LEWIS & ALEXIS MARCELO
& LUTOSLAWSKI

QUARTET

THESE ARE SOULFUL DAYS - PREMIERA PREMIERE

JAMES BRANDON LEWIS - saksofon saxophone
ALEXIS MARCELO - fortepian piano

LUTOSLAWSKI QUARTET:

ROKSANA KWASNIKOWSKA - I skrzypce 1st violin
MARCIN MARKOWICZ - Il skrzypce 2nd violin
ARTUR ROZMYSLOWICZ - altowka viola

MACIEJ MLODAWSKI - wiolonczela cello

Gwiazda podzielonego na dwie czesci wieczoru bedzie James Brandon Lewis -
saksofonista, w ktérego grze mozna ustyszec¢ caty kosmos dziwiekow ztozony
zarowno z fraz wybiegajacych w przysztosé, jak i tych nawigzujacych do tradycji
wielkich mistrzéw. W pierwszej odstonie publicznos¢ Jazztopad Festival usty-
szy duet wspéttworzony wraz z nowojorskim pianista Alexisem Marcelo. Druga
czesc koncertu wypetnig premierowe kompozycje taczace surowe brzmienie sak-
sofonu Amerykanina z instrumentami smyczkowymi Lutostawski Quartet.

James Brandon Lewis urodzit sie w 1983 roku w Buffalo na pétnocy stanu Nowy
Jork. W dziecinstwie duzo czasu spedzat w miejscowym Muzeum Nauki, gdzie
zabierata go matka, nauczycielka przedmiotdéw scistych. Jeszcze czesciej bywat
jednak w kosciele, w ktérym kaznodzieja byt jego ojciec. Muzyka religijna domi-
nowata w mtodosci Lewisa, ale nie brakowato réwniez jazzu, w tym nagran styn-
nych saksofonistow wywodzacych sie z Buffalo - arcymistrza freejazzu Charlesa
Gayle'a i taczacego jazz z muzyka rozrywkowa Grovera Washingtona Jr.

Kiedy Lewis skonczyt dziewieé lat, zaczat nauke gry na klarnecie. Trafit pod
skrzydta szanowanych w miescie pedagogéw - Carol McLaughlin i Dave'a Schia-
vone'a. Edukacje kontynuowat w Buffalo State University, ale w wieku dziewiet-
nastu lat przenidst sie do Waszyngtonu, a nastepnie zmieniat miejsca zamiesz-
kania, sukcesywnie zblizajac sie do Zachodniego Wybrzeza. W stolicy studiowat
na Howard University, w Denver rozwijat swoj talent w srodowisku muzyki reli-
gijnej, a w Santa Clarita zdobyt dyplom w California Institute of the Arts. Wsréd

jego nauczycieli byli tacy giganci-jak Wadada Leo Smith,czy Charlie Haden; kto-
rzy pomogli mu odnalez¢ wtasny jezyk-muzyczny. W 2010 roku saksofonista za-
debiutowat na rynku fonograficznym autorskim albumem Moments/nagranym
z harfistka Susan-Allen i perkusistag Chadem Taylorem.

Ze stonecznej Kalifornii_Lewis powrodcit do rodzinnego stanu Nowy Jork, ale juz
nie do Buffalo, tylko do samej stolicy jazzu. W nowojorskich klubach zapraco-
wat ha opinie rewelacyjnego improwizatora, a z ezasem dotgczyt-do srodowiska
skupionego-wokot Williama Parkera — wybitnego kontrabasisty i jednego z naj-
wazniejszych animatorow-sceny muzykiimprowizowanej w miescie. Przetomem
w karierze Lewisa-okazat sie drugi album Divine-Travels nagrany z Parkefem oraz
perkusista Geraldem Cleaverem.Ptyta ukazata sie w 2014 roku i sciggneta na
saksofoniste deszcz pozytywnych-recenzji oraz-uwage stuchaczy, takze spo-
za Standw Zjednoczonych. Kolejne wydawnictwa sygnowane jego nazwiskiem
nie przechodzity juz bez echa, a w zesztorocznej ankiecie krytykéw-magazynu
,DownBeat” Lewis zajat pierwsze miejsce w kategorii ,Rising-Star Tenor Sax".
Muzyka Lewisa wpisuje sie w tradycje stworzong przez takich saksofonistow
jak Sonny Rollins, David S. Ware i J.D. Allen. W jego nagraniach stycha¢ takze
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spuscizne Johna Coltrane'a. Jazzman czerpie jednak inspiracje nie tylko z muzyki,
a jego najnowsze albumy (jak tegoroczny Jesup Wagon poswiecony naukowcowi
i wynalazcy George'owi Washingtonowi Carverowi) mozna nazwac projektami
koncepcyjnymi. Surowe brzmienie oraz przemyslane i klarowne frazy sprawiaja,
ze obcowanie z muzyka Lewisa jest przezyciem niemal duchowym.

We Wroctawiu ustyszymy saksofoniste w dwoch projektach. W pierwszej czesci
koncertu zagra z nowojorskim pianista Alexisem Marcelo, z ktérym wspétpracu-
je w réznych formutach. W ostatnich miesigcach przewazaja wystepy w duecie,
ale Marcelo wspottworzyt takze kwartet saksofonisty z Brandonem Lopezem
i Nasheetem Waitsem. Pianista uczyt sie¢ w Harlem School of the Arts, a nastep-
nie studiowat w University of Massachusetts Amherst, gdzie poznat swojego
mentora - Yusefa Lateefa. Legendarny saksofonista zaprosit Marcelo do zespo-
tu, a wspodlne nagrania i trasy koncertowe (takze po Europie) z dzisiejszej per-
spektywy zdaja sie by¢ wydarzeniami, ktdre miaty najwiekszy wptyw na rozwdj
pianisty. W drugiej czesci wieczoru na estradzie pojawi sie Lutostawski Quartet
specjalizujacy sie w repertuarze klasycznym XX wieku i w muzyce wspotczesne;.
Utytutowany polski zespot wielokrotnie pokazywat, ze premiery przygotowy-
wane przez jazzowych artystow (m.in. Vijaya lyera, Vincenta Courtois i Benoit
Delbecqa) sa dla nich okazja do przekraczania granic. Jaki kierunek podrézy wy-
znaczy Lewis, okaze sie¢ w przedostatnim dniu 18. Jazztopad Festival.

Roch Sicinski (Program Il Polskiego Radia)

The opening part of this concert, which is divided into two sections, will be per-
formed by James Brandon Lewis - a saxophonist in whose playing one can hear
a whole galaxy of sounds, including phrases that look to the future as well as
those making reference to the traditions of the great masters. During the first
part, the Jazztopad Festival audience will hear a duo co-created with the New
York pianist Alexis Marcelo. The second part of the concert will include the pre-
mieres of compositions that combine the raw saxophone sound of the US artist
with the string instruments of the Lutostawski Quartet.

James Brandon Lewis was born in 1983 in Buffalo, in the north of the New York
state. During his childhood, he spent a lot of time at the local Museum of Science,
where he was taken by his mother, a science teacher. Even more visits were made
to the church where his father was the preacher. Religious music dominated in
Lewis' youth, but there was no shortage of jazz either, including recordings of fa-
mous saxophonists from Buffalo — the arch master of free jazz Charles Gayle and
the artist Grover Washington Jr, who combined jazz and popular music.

When Lewis was nine, he started playing the clarinet, under the wings of re-
spected teachers in town: Carol McLaughlin and Dave Schiavone. He continued

his education at the Buffalo State University, but when he was 19 he moved to
Washington before changing his places of residence numerous times, gradually
working his way closer to the West Coast. In the capital, he studied at Howard
University; in Denver he developed his talent in the religious music scene; and in
Santa Clarita he received a diploma from the California Institute of Arts. Among
his teachers are such giants as Wadada Leo Smith and Charlie Haden, who helped
him find his individual musical voice. In 2010, he debuted with the album Mo-
ments, recorded with the harpist Susan Allen and the drummer Chad Taylor.

Lewis eventually came back from the sunny California and returned to his fam-
ily state of New York - not to Buffalo, however, but to the very capital of jazz.
While working in the New York clubs, he gained a reputation as an astounding
improviser, and over time he joined the circle around William Parker, a remarka-
ble double bass player and one of the key figures on the improvised music scene
in this city. The breakthrough for Lewis was his second album, Divine Travels, re-
corded with Parker and the drummer Gerald Cleaver. It was released in 2014 and
brought the saxophonist a shower of positive reviews and the attention of the lis-
teners, including those from outside of the USA. Further recordings bearing his
name did not go unnoticed, and Lewis came first in last year's DownBeat poll in
the Rising Star-Tenor Sax category. Lewis' music falls into the tradition created by
such saxophonists as Sonny Rollins, David S. Ware and J.D. Allen. His recordings
also bear traces of the heritage of John Coltrane. However, the artist draws inspi-
rations from sources outside of music too, and his most recent albums (such as
Jesup Wagon, released this year and dedicated to the scientist and inventor George
Washington Carver) can be called conceptual projects. The raw sound and deliber-
ate, clear phrases make contact with Lewis’ music an almost spiritual experience.

In Wroctaw, we will hear the saxophonist perform in two projects. In the first part
of the concert, the artist will perform with the New York pianist Alexis Marcelo,
with whom he has been collaborating on various projects. Over recent months,
they have been appearing mostly as a duo, but Marcelo has also co-created the
saxophonist’s quartet, together with Brandon Lopez and Nasheet Waits. The pi-
anist studied at the Harlem School of the Arts, and later on at the University of
Massachusetts Amherst, where he met his mentor Yusef Lateef. This legendary
saxophonist invited Marcelo into his ensemble, and their recordings and concert
tours (including those in Europe) seem from today's perspective to be the events
that most influenced the pianist’s professional development. In the second part
of the evening the stage will welcome the Lutostawski Quartet, which specialis-
es in 20th-century classical and contemporary music repertoire. This acclaimed
Polish ensemble has shown multiple times that premieres prepared by jazz artists
(including, among others, Vijay lyer, Vincent Courtois, and Benoit Delbecq) pres-
ent opportunities for them to cross musical boundaries. Let us see which direction
will Lewis set on the penultimate day of the 18th Jazztopad Festival.

Roch Sicinski (Polish Radio 2)
Translated by Irena Wypych
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TRAINING 0

MAX ANDRZEJEWSKI - perkusja, elektronika, $piew drums,
live electronics, vocal

JOHANNES SCHLEIERMACHER - saksofon, flet, syntezator
saxophone, flute, synthesizer

Training to dziatajacy w Berlinie niemiecki duet wykonujacy muzyke ekspery-
mentalna. Trudno jednoznacznie okresli¢ twdrczos¢ Maxa Andrzejewskiego oraz
Johannesa Schleiermachera - jest ona eklektyczna, kreatywna i niezwykta. By¢
moze dobrze oddaje nature wspoétczesnego Berlina, miasta, w ktorym mieszkaja
i dziataja obaj artysci i ktére zapracowato w ostatnich latach na opinie jednego
z gtownych centrow europejskiej muzyki jazzowej, improwizowanej, niezaleznej.

Muzyka prezentowana przez duet Training jest niedogmatyczna, przetamuje
konwencje: od minimalizmu przechodzi w brzmienia niemal klubowe, az po free
jazz spod znaku Ornette'a Colemana czy Alberta Aylera. Punktem wyjscia dla
poszczegdlnych utworéw jest ,muzyczna miniatura”, jak ttumacza Andrzejewski
i Schleiermacher, nietypowe, zaskakujace tematy; w oparciu o te motywy twor-
cy buduja swoje kompozycje.

Max Andrzejewski to niemiecki muzyk o polskich korzeniach (dziadek perku-
sisty pochodzit z Szamotut) i jedna z najbarwniejszych postaci -na wspoétczesnej
scenie jazzowej w Niemczech. Studiowat na uczelniach w Berlinie i Kolonii. Pro-
wadzony przez niego zespot Hiitte zostat doceniony przez niemiecka krytyke -
artystom przyznano prestizowg nagrode Neuer Deutscher Jazzpreis 2013, jedno
z najwazniejszych jazzowych wyrdéznien w Niemczech. Andrzejewski zyskat opi-
ni¢ twodrcy nietuzinkowego, z tatwoscig balansujagcego miedzy réznymi estety-
kami, od muzyki elektronicznej i jazzowej po rock i formy bardziej otwarte. Nie
stroni od eksperymentow stylistycznych: do nagrania jednej z ptyt Hiitte artysta
zaprosit chor. Efektem tego spotkania jest album freejazzowo-gospelowy. Na
innym krazku zespét Andrzejewskiego zinterpretowat muzyke Roberta Wyat-
ta, kompozytora, teksciarza i lidera stynnej progrockowej angielskiej grupy Soft
Machine.

Dziennikarz gazety ,Siiddeutsche Zeitung” nazwat niemieckiego Kompozytora
i instrumentaliste ,estetycznym zjawiskiem"”;a ,Tagesspiegel” podkreslit, ze An-
drzejewski tojeden z najlepiej znanych perkusistow w Berlinie, koncertujacy na
catym sSwiecie; nie tylko w niemieckiej stolicy-

Poza tym, ze dziata w Training i Hlitte oraz wspoétpracuje z Eliasem Stemesede-
rem, artysta gra takze w grupach ABACAXI i Expressway Sketches. Wystepo-
wat réowniez z legenda freejazzowego saksofonu Charlesem Gayle'em czy fiA-
skim gitarzysta Kalle Kalima. Silne sg tez jego zwiazki z polska sceng jazzowa
- wspotpracowat m.in. z pianistka Joanng Duda oraz saksofonistami Markiem
Pospieszalskim i Maciejem Obara. Ponadto tworzyt na zamdéwienie takich for-
macji jak: Ensemble Resonanz, Chor der HAW Hamburg, Miinchner Kammerspie-
le, Schauspiel Frankfurt czy Maxim Gorki Theater.
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Johannes Schleiermacher przeniést sie do stolicy Niemiec, by studiowac jazz
w Hochschule fur Musik Hanns Eisler Berlin. W wieku siedemnastu lat dotaczyt
do zespotu Guntera Hampla - saksofonisty, wibrafonisty i klarnecisty, legendy
niemieckiej sceny freejazzowej.

W 2009 roku artysta zatozyt wtasng grupe Woima Collective, a trzy lata pézniej
- Onom Agemo & The Disco Jumpers. Poza grupami Training i Hiitte, w kto-
rych wystepuje wraz z Andrzejewskim, udziela si¢ takze w formacjach Andro-
meda Mega Express Orchestra, Shake Stew, Radio Citizen czy Rodinia. Dodat-
kowo w 2019 roku saksofonista otrzymat stypendium Senatu Berlina na badanie
marokanskiej kultury Gnaoua. W trakcie swojej bogatej kariery Schleiermacher
wystepowat na takich imprezach jak: Roskilde Festival, North Sea Jazz Festival,
Deutsches Jazz Festival oraz Jazzfest Berlin.

Piotr Jagielski

Training is a Berlin-based German duo that performs experimental music. It is
difficult to define clearly the work of Max Andrzejewski and Johannes Schleier-
macher. It is eclectic, creative and unusual. Perhaps it reflects well the nature of
contemporary Berlin, a city where both artists live and work, and which in recent
years has earned its reputation as one of the main centres of European jazz and
improvised or independent music.

The music presented by the Training duo is non-dogmatic, breaking away from
conventions: it shifts from minimalism to almost club-like sounds, to free jazz
resembling the music of Ornette Coleman or Albert Ayler. The starting point for
individual pieces is a ‘'musical miniature’, as Andrzejewski and Schleiermacher ex-
plain: unusual or surprising ‘themes’ on top of which the artists build a composi-
tion.

Max Andrzejewski is a German musician with Polish roots (the drummer’s grand-
father came from Szamotuty) and one of the most colourful figures on the con-
temporary jazz scene in Germany. He studied at universities in Berlin and Co-
logne. Hitte, the band he led, was widely praised by German critics; the artists
were awarded the prestigious Neuer Deutscher Jazzpreis 2013, one of the most
important jazz awards in Germany. Andrzejewski has built a reputation as an ex-
traordinary artist who easily jumps between various aesthetics, from electronic
and jazz music to rock and more open forms. He does not shy away from stylistic
experiments: for example, the artist invited a choir to feature on one of the Hiitte
albums. The result of this collaboration is a free-jazz-gospel album. On another
album, Andrzejewski's band interpreted the music of Robert Wyatt, the compos-
er, songwriter and leader of the famous English prog rock group Soft Machine.

A journalist from the Siddeutsche Zeitung called the German composer and in-
strumentalist an ‘aesthetic phenomenon’, and Tagesspiege/ emphasised that
Andrzejewski is one of the best-known drummers in Berlin (although he gives
concerts all over the world, not only in the German capital).

Along with being active in Training and Hutte and collaborating with Elias Stem-
eseder, the artist also plays in the ABACAXI and Expressway Sketches ensembles.
He has performed with the legend of free jazz saxophone Charles Gayle and the
Finnish guitarist Kalle Kalima. His ties with the Polish jazz scene are strong - he
has collaborated with pianist Joanna Duda and saxophonists Marek Pospieszalski
and Maciej Obara. In addition, he has composed commissions for such forma-
tions as Ensemble Resonanz, Chor der HAW Hamburg, Miinchner Kammerspiele,
Schauspiel Frankfurt and Maxim Gorki Theater.

Johannes Schleiermacher moved to Berlin to study jazz at the Hochschule fiir
Musik Hanns Eisler. At the age of 17, he joined the group of Gunter Hampel,
a saxophonist, vibraphonist and clarinettist, who is something of a legend of the
German free jazz scene.

In 2009, the artist founded his own group, Woima Collective, and three years lat-
er formed Onom Agemo & The Disco Jumpers. In addition to the groups Training
and Hitte, in which he performs with Andrzejewski, the musician is also active
in the bands Andromeda Mega Express Orchestra, Shake Stew, Radio Citizen and
Rodinia. Additionally, in 2019 the saxophonist received a scholarship from the
Senate of Berlin to study the Moroccan Gnawa culture. During his rich career,
Schleiermacher has performed at such events as Roskilde Festival, North Sea Jazz
Festival, Deutsches Jazzfestival, and Jazzfest Berlin.

Piotr Jagielski
Translated by Irena Wypych
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CZESC I PART |

AMALIA UMEDA
QUARTET

CZESC 11 PART II

OBARA SCLAVIS
WANIA

PREMIERA PREMIERE

CZESC I PART |

AMALIA UMEDA QUARTET:

AMALIA OBREBOWSKA - skrzypce violin
FRANCISZEK RACZKOWSKI - fortepian piano
MICHAL AFTYKA - kontrabas double basss
MICHAL SZELIGOWSKI - perkusja drums

Amalia Umeda Quartet to zespot istniejacy od niespetna roku, ztozony z mto-
dych polskich muzykdéw jazzowych pod przewodnictwem skrzypaczki Amalii
Obrebowskiej. Na koncercie w ramach 18. Jazztopad Festival publicznos¢ usty-
szy przedpremierowy repertuar, ktory juz wkrotce ukaze sie na debiutanckiej
ptycie kwartetu w catosci wypetnionej kompozycjami liderki.

Amalia Obrebowska pochodzi z Warszawy, gdzie przez dwanascie lat ksztatcita
sie w Szkole Muzycznej im. Karola Szymanowskiego. Na poczatku edukacji na-
uczyciele dali jej wybdér miedzy dwoma instrumentami, siedmiolatka odrzucita
wiolonczele i bez wigkszego przekonania zdecydowata sie na skrzypce. Wyboru
nie miata natomiast w kwestii toku ksztatcenia, ktéry nastawiony byt wytacznie
na muzyke klasyczna. W rodzinnym domu od poczatku krélowat jednak jazz.
Rodzice Amalii stuchali m.in. ptyt Johna Scofielda i Mahavishnu Orchestra, ale
z pierwszych muzycznych wspomnien artystki najwyrazniej w jej pamieci zapi-
sato sie to, kiedy jako pieciolatka razem z rodzing jechata polonezem przez War-
szawe i ustyszata w radiu fragment ptyty Tutu Milesa Davisa.

Obrebowska zaczeta gra¢ muzyke jazzowa dopiero w wieku dziewietnastu lat,
juz po ukoniczenia szkoty, poniewaz, jak méwi, ,wczesniej nie bytoby to dobrze
widziane przez nauczycieli”. Utalentowana skrzypaczka uczyta sie improwizacji
na wtasna reke, co jednak wystarczyto, by w kolejnym roku dostac sie na jazzo-
we studia na Akademii Muzycznej w Katowicach. Mfoda artystka szybko zaczeta

komponowac wtasne utwory i~z kazdym kolejnym miesigcem czuta si¢ swobod-
niej w._jazzowej estetyce. Zeby wykonywac autorska muzyke, stworzyta zespét
Amalia Obrgbowska Quartet, z ktérym wystepowata przez prawie trzy lata.

Kiedy ustyszata, ze wjej-rodzinnym miescie -na Uniwersytecié im. Fryderyka
Chopina powstat Wydziat Jazzu i Muzyki Estradowej, a klase skrzypiec’jazzo-
wych poprowadzi Mateusz Smoczynski, postanowita rezpoczac réwnolegte stu-
dia w-stolicy. Pod skrzydtami czotowego polskiegoskrzypkajazzowego znacznie
poszerzyta swojg muzyczng perspektywe: Obrebowska zdobyta tytut magistra
na-katowickiej akademii-i-kontynuuje-nauke na czwartym roku studiow w_War-
szawie. Smoczynski przyznaje, ze skrzypaczka-jest juz w petni uformewang ar-
tystka, gotowa na samodzielna kariere.

Na poczatku roku artystka stworzyta nowy zespoét, dziatajacy pod nazwa Amalia
Umeda Quartet. Umeda to nazwa jednej z najwazniejszych dzielnic biznesowych
w Osace, a-takze pseudonim skrzypaczki. Artystka przyznaje, zeé sama go sobie
nadata, kiedy w wieku pietnastu lat byta zafascynowanakulturg Japonii i w trakcie
podrézy po Osace spodobato jej si¢ brzmienie nazwy stacji metra w tej dzielnicy.
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W kwietniu kwartet zarejestrowat nagrania demo, by zgtosi¢ sie do programu
Footprints, czyli europejskiego projektu taczacego mtodych artystéow z mene-
dzerami muzycznymi z innych krajow w celu podnoszenia ich kwalifikacji, bu-
dowania miedzynarodowych relacji, a takze organizowania tras koncertowych.
Obrebowska znalazta sie w gronie szesciu artystow zakwalifikowanych do pro-
gramu. W ramach Footprints poznata nowa agentke, pochodzaca z Francji Ju-
dyth Babin, i wzieta udziat w dwéch odstonach miedzynarodowych warsztatow
muzycznych INTL Jazz Platform (w tdzi i Oslo). Efektem dotychczasowych dzia-
tan w ramach programu jest planowana na przetom lata i jesieni przysztego roku
trasa koncertowa kwartetu po Skandynawii.

Obrebowska jest laureatky nagrdéd zaréwno za dokonania solowe, np. w ramach
Seifert Competition (nagroda publicznosci oraz nagroda specjalna), jak i zespo-
towe, m.in. na Krokus Jazz Festiwal (nagroda specjalna). Wspéttworzy projekty,
ktorych liderami sg inni artysci, m.in. Stanistaw Stowinski, Grzech Piotrowski
czy Adam Jedrysik, ale zdecydowanie stawia na dziatania autorskie. W ostatnich
dniach sierpnia w studiu S4 Polskiego Radia Amalia Umeda Quartet zarejestro-
wat materiat na debiutancka ptyte. Zanim jednak album ujrzy swiatto dzienne,
kompozycje skrzypaczki przedpremierowo zabrzmig w Narodowym Forum Mu-
zyki we Wroctawiu.

Roch Sicinski (Program Il Polskiego Radia)

Amalia Umeda Quartet, founded less than a year ago, is an ensemble of young
Polish jazz musicians led by the violinist Amalia Obrebowska. During their con-
cert in the 18th Jazztopad Festival, the audience will hear the quartet's premiere
repertoire, which will be released on their debut album filled with compositions
by the leader.

Amalia Obrebowska comes from Warsaw, where for 12 years she studied at the
Karol Szymanowski Music School. In the early days of her education, her teachers
gave her a choice between two instruments. The 7-year-old Amalia rejected the
cello and went for the violin, albeit without much conviction. She did not howev-
er, have a choice in the mode of education, which was focused solely on classical
music. In her family home, in contrast, jazz had the reign. Amalia’s parents lis-
tened to the albums of John Scofield and the Mahavishnu Orchestra, but one of
the artist's first memories is from when she was five: travelling in an FSO Polonez
through Warsaw with her family and hearing Miles Davis' Tutu on the radio.

Obrebowska started playing jazz only when she was 19, after graduating from
school, because, as she says herself, ‘earlier it would be frowned upon by the
teachers.' The talented violinist learned improvisation on her own, and this was
enough for her to be admitted the following year to the jazz department at the
Academy of Music in Katowice. The young artist quickly began composing her own

pieces, and with each passing month she felt more at ease in the jazz aesthetic.
In order to play her own music, she founded the Amalia Obrebowska Quartet,
with which she performed for almost three years.

When she heard that the Chopin University of Music in her home city, Warsaw,
had opened a Department of Jazz and Stage Music, with the violin class under
the tutelage of Mateusz Smoczynski, she decided to study simultaneously in the
Polish capital. Under the wing of the leading Polish jazz violinist she broadened
her musical perspective significantly. Obrebowska obtained an MA at the acad-
emy in Katowice and is currently in her fourth year at the university in Warsaw.
Smoczynski now classes her as a fully formed artist, ready for an independent
career.

At the beginning of the year, the artist founded a new ensemble under the name
of Amalia Umeda Quartet. Umeda is the name of one of the most important
business districts in Osaka, and this inspired the violinist's pseudonym. The artist
admits that she created this idea herself at the age of 15, when she was fasci-
nated by Japanese culture and liked the name of a subway station she saw while
travelling in Osaka.

In April, the quartet recorded their demo to apply to the Footprints programme,
a European project that joins young artists with music managers from other coun-
tries in order to raise their qualifications, build international relations and organise
concert tours. Obrebowska is one of six artists that qualified for the programme.
Thanks to Footprints she met a new agent from France, Judyth Babin, and par-
ticipated in two international music workshops for INTL Jazz Platform (in t6dz
and Oslo). Another result of her participation in the programme is a concert tour
of Scandinavia for the quartet, planned for late summer/early autumn next year.

Obrebowska has been the recipient of awards both for her solo achievements,
for example at the Seifert Competition (where she won the audience award and
special award), and her ensemble projects, such as the special award at Krokus
Jazz Festiwal. She sometimes co-creates projects led by other artists, such as
Stanistaw Stowinski, Grzech Piotrowski and Adam Jedrysik, but her main focus
is decidedly on her own projects. Towards the end of August, at Polish Radio’s
S4 studio, Amalia Umeda Quartet recorded the material for their debut album.
Before the record sees the light of day, however, the violinist's compositions will
premiere at the National Forum of Music in Wroctaw.

Roch Sicinski (Polish Radio 2)
Translated by Irena Wypych
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OBARA SCLAVIS WANIA - PREMIERA PREMIERE
MACIEJ OBARA - saksofon saxophone

LOUIS SCLAVIS - klarnet clarinet

DOMINIK WANIA - fortepian piano

sFortress of Solitude"” to muzyczne krajobrazy Karkonoszy ujete w kameralisty-
ce taczacej jazz i wspoétczesna klasyke. Na tegorocznym Jazztopad Festival swo-
ja prapremiere bedzie miat nowy projekt Macieja Obary, do ktérego saksofonista
zaprosit legendarnego francuskiego klarneciste Louisa Sclavisa i swojego wielo-
letniego wspotpracownika, pianiste Dominika Wanie.

Maciej Obarai Louis Sclavis poznali si¢ latem 2019 roku przy okazji koncertu klar-
necisty w todzi. To nie byto dtugie spotkanie, zaledwie kilka godzin spedzonych
na wspolnej kolacji i rozmowie o muzyce. Tyle jednak wystarczyto, by nawigzac
naturalne porozumienie. Artysci wymienili sie numerami telefonéw i adresami -
nie tylko tymi mailowymi. Pare dni pdzniej ze skrzynki pocztowej w Warszawie
Obara wyjat ptyty Sclavisa i nie pozostajac dtuznym, z nagran swoich i Dominika
Wani skompletowat przesytke, ktéra nadat do Lyonu. Po wymianie wiadomo-
sci okazato sie, ze obie paczki trafity na podatny grunt. Wspélny projekt wisiat
w powietrzu, brakowato jednak przestrzeni i czasu, by stworzy¢ nowy repertuar.

Kiedy wybuchta pandemia, okazato si¢, ze Obara ma czasu pod dostatkiem. Na
miesigce wypetnione takimi pojeciami jak ,covid-19", ,lockdown" i ,izolacja" po-
stanowit odtozyc¢ instrument do futeratu i zaszy¢ sie w gérach. Wybrat Karkono-
sze, jego rodzinne strony, ktdore wtasnie wtedy poznat lepiej niz kiedykolwiek.
Przemierzajac puste, pokryte sniegiem szlaki, znalazt przestrzen, za jaka pod-
swiadomie tesknit. Gdzies na trasie miedzy Wielkim Stawem a Czarnym Kottem
Jagnigtkowskim pojawita sie potrzeba przeniesienia zimowych krajobrazéw na
dzwieki.

Po powrocie do Warszawy saksofonista rozpoczat prace nad nowym repertu-
arem. Jego intencja nie byto przelanie na papier nutowy surowego klimatu goér,
czy przeniesienie stuchaczy na dtugi samotny szlak, a raczej oddanie muzyczne-
go powidoku swoich wypraw, przekazanie osobistego wspomnienia, jak kadru
zatrzymanego na fotografii. Dlatego w muzyce tria karkonoski chtéd nie jest
zimny, a biata skorupa gor nie jest ztowroga. Hipnotyzujaca przestrzen oraz po-
kora wobec przyrody sa fundamentem tej muzycznej opowiesci, a liryczne te-
maty sugeruja kierunki improwizacji dla nieszablonowego sktadu. Balansowa-
nie miedzy tym, co zapisane, a tym, co intuicyjne tworzy trzymajaca w napieciu
kameralistyke. Prowadzenie gtoséw trzech instrumentéw po krawedzi europej-
skiego jazzu i wspdtczesnej klasyki moze udac sie tylko przy udziale artystow
najwyzszej klasy. Komponujac premierowy repertuar, Obara pisat specjalnie
z mys$la o Louisie Sclavisie i Dominiku Wani.

=

! no
{ oo
G
ov®

Z pianista wspoétpracuje 'od czternastu‘lat. Poznali sie w zespole legendarne-
go polskiego trebacza Tomasza Stanki. Nastepnie Wania przyjat zaproszenie
do kwartetu| Obary, z ktéorym zarejestrowat szes¢ ptyt, z czego dwie ostatnie
w ramach katalogu ECM (Un/oved i Three Crowns). Po tych nagraniach pianista
otrzymat od Manfreda Eichera‘propozycje wydania_solowego albumu-(Lonely
Shadows), ktory otworzyt mu drzwi do europejskiej kariery.

Louis Sclavis to zdecydowanie najbardziej-utytutowany muzyk-ztria, ktéry
wspéttworzy profil-muzyczny ECM od trzydziestu tat-Francuz jest ikona jazzo-
wegdo. klarnetu basowego i jednym z najwazniejszych reprezentantéw-europej-
skiego jazzu. Wsrdd artystow, z ktorymi wspétpracowat, znajduja sie zaréwno
czotowiprzedstawiciele francuskiego srodowiska-(m.in. Henri Texier, Dominique
Pifarély-i Vincent Courtois), jak.i kluczowi artysci Swiatowej sceny-free jazzowej
(Evan Parker, Cecil Taylor czy-Peter Brotzmann).

Muzyka nigdy nie ‘powstaje w prézni, a Maciej-Obara-nalezy do grena artystow
majacych oczy szeroko_otwarte na-te-inspiracje, ktére-stawia przed nimi co-
dziennos$¢, takze ta pandemiczna. To jeden z wielu powoddéw czyniacych jego
tworczosc niezwykle aktualna. Publicznos¢ Jazztopad Festival jako pierwsza be-
dzie mogta przekonac sie, jak brzmi i dokad-prowadzi muzyczna droga saksofo-
nisty w jego nowym polsko-francuskim projekcie.

Roch Sicinski (Program Il Polskiego Radia)
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Fortress of Solitude is a musical depiction of the landscape of Karkonosze, cap-
tured in a chamber form that connects jazz and contemporary classical music.
This year's Jazztopad Festival will feature a world premiere of this new project by
the saxophonist Maciej Obara alongside his invited guests, the legendary French
clarinettist Louis Sclavis and the pianist Dominik Wania, with whom he has col-
laborated for many years.

Maciej Obara and Louis Sclavis met in the summer of 2019 during the clarinettist’s
concert in £édz. It was not a long meeting - just several hours of talking music
over dinner — but it was enough to strike up a natural connection. The artists ex-
changed phone numbers and addresses — and not just e-mail ones. Several days
later, back in Warsaw, Obara took Sclavis' album out of his postbox; indebted, he
prepared a package including his and Dominik Wania's recordings, and he sent
this to Lyon. Messages were exchanged, and it turned out that both packages
hit fertile ground. A joint project was in the air — the only problem was a lack of
space and time to create any sort of new repertoire.

When the pandemic broke out, it turned out that time was suddenly plentiful
for Obara. However, he decided to leave his instrument in its case during those
months filled with terms like ‘COVID-19’, ‘lockdown’ and ‘self-isolate’, and he
went off to hole up in the mountains. He chose Karkonosze, his homeland, and
during that time he explored the area more deeply than ever. Roaming the empty
snow-covered trails, he found the space for which he had been subconsciously
longing. Somewhere on the route between Wielki Staw and Czarny Kociot Jag-
nigtkowski, there sprung up a need to transpose those winter landscapes into
sounds.

Back in Warsaw, the saxophonist began working on his new repertoire. He did not
intend to pour the raw mountainous climate directly onto the music sheets, nor
to transport the listeners to a long, lonely trail — but rather to create a musical
afterimage of his journeys and share his personal memories, as if he was sharing
a photo. For this reason, when listening to the trio’'s music the chill of Karkono-
sze does not feel cold and the white shell of the mountain range does not appear
hostile. The hypnotising space and the sense of humility around nature form the
foundations of this musical story, and the lyrical themes suggest improvisation
directions for this unique lineup. Finding the balance between what is written and
what is intuitive creates chamber music that is full of suspense. Combining the
leading voices of three instruments at the edge of European jazz and contempo-
rary classical music can be a success only if the artists are of the highest calibre.
While composing the repertoire that will be premiered here, Obara clearly had
Louis Sclavis and Dominik Wania in mind.

Wania has been collaborating with Obara for 14 years, since they first met in the
ensemble led by the legendary Polish trumpeter Tomasz Stanisko. Later Wania ac-
cepted Obara’s invitation to join a quartet with which he recorded six albums, the

last two under the ECM label (Unloved and Three Crowns). After these recordings
the pianist received an offer from Manfred Eicher to record a solo album (Lonely
Shadows), which opened the door to a European career.

Louis Sclavis is undoubtedly the most renowned musician in the trio, as a player
who has been co-creating the musical profile of ECM for 30 years. This French art-
ist is an icon of jazz bass clarinet and one of the most important representatives
of European jazz. Among the artists with whom he has collaborated are numer-
ous leading French musicians (including, among others, Henri Texier, Dominique
Pifarély and Vincent Courtois), as well as key players of the world free jazz scene
(Evan Parker, Cecil Taylor, and Peter Brotzmann).

Music is never created in a vacuum, and Maciej Obara is one of those artists who
keep their eyes wide open, always searching for inspirations presented by the
everyday — even during the pandemic. This is one of the reasons why his output
feels so much up-to-date. The Jazztopad Festival audience will the first to ex-
perience the sound of this saxophonist’'s musical journey, and find out where this
new Franco-Polish project leads.

Roch Sicinski
Translated by Irena Wypych
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WYDARZENIATOWARZYSZACE ACCOMPANYING EVENTS

10.11 SRODA, 16.00 WEDNESDAY, 4 PM, KINO NOWE HORYZONTY

LOVE LONGING LOSS: AT HOME WITH
CHARLES LLOYD DURING
A YEAR OF THE PLAGUE

Projekcja filmu oraz spotkanie z Dorothy Darr
i Charlesem Lloydem Film screening and meeting
with Dorothy Darr and Charles Lloyd

13-14-11' 20-11 10.30 AM, KINO NOWE HORYZONTY

JAZZ MORNING KIDS! :
PORANKI'Z MUZYKA NA ZYWO
FILM MATINEES WITH LIVE MUSIC

12-21 -11 19.00 7 PM, KLUBOKAWIARNIA MLECZARNIA
MLECZARNIA CLUB AND CAFE

JAZZTOPAD IMPROV SESSIONS

MATEUSZ RYBICKI - klarnet clarinet
ZBIGNIEW KOZERA - kontrabas double bass
SAMUEL HALL - perkusja drums

+ goscie guests

13-11 SOBOTA, 18.00 SATURDAY, 6 PM, NFM, FOYER -3

SPOTKANIE Z KRIS DAVIS | SYLVIE COURVOISIER
MEETING WITH KRIS DAVIS AND SYLVIE'COURVOISIER

PROWADZENIE HOST: MACIEJ SZABATOWSKI

20-11 SOBOTA, 18.00 SATURDAY, 6 PM, NFM, FOYER -1

SPOTKANIE Z JAMESEM BRANDONEM LEWISEM
MEETING WITH JAMES BRANDON LEWIS

PROWADZENIE HOST: MACIEJ SZABATOWSKI

21 -11 NIEDZIELA, 18.00 SUNDAY, 6 PM, NFM, FOYER ~1

SPOTKANIEM Z MACIEJEM OBARA,

LOUISEM SCLAVISEM | DOMINIKIEM WANIA
MEETING WITH MACIEJ OBARA, LOUIS SCLAVIS
AND DOMINIK WANIA

PROWADZENIE HOST: MACIEJ SZABATOWSKI

Spotkania bedj si¢ odbywaty w jezyku angielskim. Wstep na podstawie
biletu zakupionego na dowolny koncert 18. Jazztopad Festival. The meetings
will be run in English and are accessible to holders of tickets to any concert of
the 18th Jazztopad Festival.

° Program rozwoju kariery
&k Career development programmeé
to-nes

Partner: FUNDACJA
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19.007 PM -IJAY IYER TRIO
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NARODOWE FORUM MUZYKI
ZAWSZE ZTOBA!

Zamow online
ptyty zdostawg
do domu




1 b Sl |
_‘*ﬂ:"l'_::,'“ Wi '.%'
=S ) Azt il

|

kino | nowe horyzonty
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KULTOWE FILMY JIMA JARMUSCHA

PRZYPOMNIJ SOBIE SIEDEM WCZESNYCH
FILMOW AMERYKANSKIEGO MISTRZA
KINA NIEZALEZNEGO

J-9 GRUDNIA 2021

BILETY W CENIE:
18 Zt NORMALNY | 16 Zt KLUBOWY
D0 KUPIENIA W KASACH | NA KINONH.PL




The Adam Mickiewicz Institute is

a national cultural institution.

Its mission is to build lasting interest
in Polish culture globally.

The Institute has held over 8 thousand cultural events,
seen by nearly 60 million viewers in over 70 countries.

It also runs the CULTURE.PL website — a daily updated
news service about the most interesting events and
phenomena related to Polish culture.

Ministry of
Culture ADAM
and National
Heritage of
the Republic
of Poland

MICKIEWICZ
INSTITUTE

Woda mineralna,
napoje funkcjonalne i... NFM

Marek Duda i Augustyn Maslanka wlasciciele Wytworni Wod Mineralnych ,,Mineral”

Firma zostata zbudowana w Gorzanowie,
potozonym w samym centrum ktodzkiej
krainy uzdrowisk, pomiedzy Ladkiem Zdrdj
a Polanicg Zdréj. Sam Gorzandw jest miej-
scowoscig znang dzieki bardzo wydajnym
i stabilnym zrédtom wysokiej jakosci wod
mineralnych.

Firma rozpoczeta swojg dziatalno$¢ na po-
czatku transformacji gospodarczej w Polsce
w 1990r. Podstawe dziatalnosci stanowi pro-
dukcja naturalnych wéd mineralnych, po-
nadto produkowane sg napoje funkcjonalne.
Produkty sa wytwarzane na maszynach
i urzadzeniach pochodzacych od lideréw
branzowych. State unowoczesnianie parku
maszynowego i podazanie za postepem
technologicznym jest istotnym czynnikiem
rozwoju firmy. Nasze cele wynikaja z obser-
wadji rynku i trendéw na nim panujacych.
Konkurujemy przede wszystkim produktem
wysokiej jakosci a takze produktem adreso-
wanym (nisze rynkowe).

Produkowane wody czerpane sg z kilku zré-
det. Warto podkresli¢, ze zrédfa te to tzw.
samowyptywy, woda nie jest pompowana
z ujecia, ale wyptywa swobodnie pod cisnie-
niem ok. 2atm., co sprawia ze, woda zacho-
wuje stabilny sktad fizykochemiczny.

Nasze wody Sredniozmineralizowane, z po-
ziomem ok. 1000 mg mineratéw w litrze sg
adresowane do najszerszego kregu odbior-
cow, zwtaszcza tych dbajacych o zdrowy styl
zycia. Wartoscia dodatkowa tych wod jest
szczegdlna zawartos¢ wapnia (ponad 150
mg w litrze wody), co przydaje im dodatko-
wych waloréw prozdrowotnych zwigzanych
z wlasciwosciami tego ,pierwiastka zycia”.

Chcemy, aby nasza oferta produktowa byta
dostosowana do wymagan konsumentow,
ktorzy staja sie coraz bardziej Swiadomi
i wymagajacy. Nasza odpowiedzig na ten
trend byta pierwsza w Polsce seria napojéw
z dodatkiem ekstraktéw ziotowych i roslin-
nych Mineral Activ, Mineral Beauty, Mineral
Balance.

Realizujemy projekty inwestycyjne, ktérych
celem jest wprowadzenie najnowoczesniej-
szej technologii produkgcji butelek PET oraz
nalewu. Dzieki temu mozemy zmniejszy¢
ciezar butelek PET, co nie jest bez znaczenia
dla ochrony $rodowiska. Bedziemy mogli,
w duzo wiekszym niz do tej pory zakresie,
produkowac napoje bez konserwantéw.
Wszystkim naszym dziataniom przyswieca
cel gtéwny i stale niezmienny: najwyzszej
jakosci produkt.

Nie samym chlebem cztowiek zyje...
Lubimy muzyke powazng oraz Jazz. Od
samego poczatku interesowalismy sie pro-
jektem Narodowego Forum Muzyki gdyz
doskonale wpisuje sie w nasze zainteresowa-
nia. Dzi$ jeste$my Partnerem NFM, uczestni-
czymy w koncertach i innych wydarzeniach,
jesteSmy posiadaczem ,fotela konesera”. To
fantastyczna odskocznia od dynamiczne-
go biznesu i coraz szybszego tempa zycia.
POLECAMY
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