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Andante ma Adagio
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Die Hochzeit des Figaro

Quverture W. A. Mozart
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RICHARD WAGNER.

OUVERTURE

zu der Oper

TANNHAUSER.

Andante maestoso. (J:60)
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4. Satz
Der Gang zum Richtplatz

Allegretto mon troppo [d-100]
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Sinfonie Nr. 96

C-Dur/C major

g4 g Joseph Haydr
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BOléI' O Maurice Ravel
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Bartok

Allegretto scherzando

6 Sie Drum

1

Concerto for Orchestra - Il. Giuoco dell coppie
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IV. Les entretiens de la Belle et de la Béte
Maurice Rave
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